A pragmatic exploration of slang use in selected Fela Anikulapo Kuti’s songs


Abstract
The language of music in Nigeria reflects an unparalleled use. It spotlights the nation’s speech pattern and her language attitude. Studies of slang use have focused on many aspects of language use but have not extensively explored slang use in songs released in Nigeria in the post-colonial era. Hence, this study focuses on the pragmatic exploration of slang use in selected Fela Anikulapo Kuti’s songs, through pragmatic means, with theoretical insights from Adegbija’s (1989) lexico-semantic framework and J.L. Austin’s (1962) Speech Act Theory. Fifteen (15) slang terms were extracted from purposively selected songs between 1976 and 1986. The study reveals formation processes of coinages or neologisms (8), semantic extension (2), semantic shift (1), reduplication (2), and borrowing (1). The slang terms functioned as expositives (11), commissives (2), and verdictives (2). The illocutionary forces were mocking (7), accusing (5), and informing (2). Finally, the slang terms used had perlocution of reputation damage (5), and empowerment and reformation (5), while others were demoralisation and disheartenment (4). The study of slang use reveals social identity and group membership, which are of great use in meaning construction, relationship dynamics, and listener interpretation. 
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1. Introduction
Slang use is intentional. It not only reveals the identity of the user but also exposes the sociolinguistic history surrounding its usage. The use of slang manifests the dynamism and creativity that exist in language, revealing affiliations to particular social groups, and the inner workings of a linguistic society. Slang is a “notoriously slippery linguistic category”, however, its study is germane to a broader investigation of language in context (Roth-Gordon 2021, Asiru & Ogutu 2018). 

Studies in slang use devote their analysis to the formation processes and communication roles the expressions play in functional language use, such as analyses of slang in song lyrics, exploration of slang use in home videos and explication of slang in various speeches. Works such as Ishaya (2023), Melefa & Ilo (2020), Olaluwoye (2018), Okpongette & Ordu (2023) all analyse the use of slang in music, Nwabunwene & Aghante (2024) carry out a pragmatic analysis of specific slang expressions in Nigerian English, and Asiru & Ogutu (2018) analyse slang use in Yoruba home videos.

Ishaya (2023) investigates pragmatic effects in slang and catchy phrases in selected songs of Wizkid, adopting J.L Austin’s (1962) Speech Acts theory as the theoretical foundation. The study concludes that slang forms and catchy phrases give linguistic aesthetics to songs without saying much. While the songs analysed reveal vulgarity and obscenity, the study further suggests that those are the intentions of the artiste, and through the creation of these new words, listeners are equally introduced to new words that enrich their vocabulary.

Melefa & Ilo (2020) study illocutionary acts in slang expressions used by undergraduates of the university of Nigeria, Nsukka, where data for the study were gathered from four hostels of the university. Using Searle’s (1969) Model of Speech Acts, the data were subjected to qualitative analysis to categorise and describe the illocutionary acts in the slangy expressions collected. The study summarises that the use of slang in the student population serves the purpose of helping them carve out a youth identity and a subculture. The study also corroborates the scholarly idea that the creation of slang expands the lexicon of the language from which words are drawn.
In the qualitative descriptive work, Okpongette & Ordu (2023) use JL Austin’s (1962) Speech Act Theory to analyse slang and catchy phrases used in selected Nigerian Hip Hop songs. In this pragmatic analysis, two hip hop songs from M.I Abaga were selected as sources of data for the analysis. The study however concludes that it is vital to understand the signals contained in slang, therefore, pragmatics plays a huge role in understanding these vitals to identify both explicit and implicit meanings.

The focal point of investigation in Olaluwoye (2018) is the lexico-semantic analysis of slangy expressions in selected Nigerian Hip-Hop songs, using the Lexical Semantics theoretical framework. The study selects eight popular tracks of seven major Nigerian artistes between 2013 and 2015.The study reinforces valid points raised by other similar studies on slang such as: that slang use reveals creativity used to mask vulgarity, obscenity, and offensiveness; and that slang expressions are usually enriched by several linguistic processes also found in standard varieties of language.

In Nwabunwene & Aghante (2024), Sperber and Wilson’s (1986) Relevance Theory has been used for a pragmatic analysis of the slang expressions “no gree’ and “oya”, which occur saliently in Nigerian English discourses. The objectives of the study were to establish the sources, explicate the relevance, significance, and functions of the slang expressions in Nigerian English usage. In its conclusion, the study highlights that “no gree’ is of Nigerian Pidgin origin, which expresses resistance, violence and determination, while “oya”, being of Yoruba origin, connotes promptness, humour and time sequence. 

Slang in Yoruba home videos is the focal point in Asiru & Ogutu (2018), using Yule’s (2006) Word formation Processes and Giles & Ogay’s (2007) Communication Accommodation Theory (CAT). The study explores slang use in Yoruba home videos by using data from four Yoruba home videos namely: Sunday Dagboru, Jenifa, Dagbere, and Return of Jenifa. The study reveals several formation processes such as coinages, borrowing, and compounding, which are the three major ways through which the slang found in the home videos were formed. It is also revealed that people use slang unconsciously (in informal contexts) and that the prevalence of slang use in the Nigerian society is so high that language users are likely to use slang to express themselves in formal settings.

As highlighted by the reviewed studies above, current studies on slang analysis have largely concentrated on slang use in Nigerian music and in so doing, focusing on formation processes and contextual meanings of the slang. Slang study in Nigerian music is a burgeoning sphere for scholarly investigation, nevertheless, slang use in some of Fela Anikulapo Kuti’s songs has not been extensively investigated. Hence, this submission explicates slang use in Fela Anikulapo Kuti’s songs through pragmatic means using Adegbija’s (1989) lexico-semantics framework and J.L Austin’s (1962) Speech Acts Theory.

Music plays a vital role in the society. It acts as a message carrier and also as an avenue to use language freely, and functionally. Music is a general language, understood by all, regardless of ethnicity because it breaks all barriers (Kokkidou 2021). Nigeria’s music is heavily marked by elements that distinguish it from other types of music and at the same time, these elements create a common ground for all to unite. The reason is not far-fetched if the lyrics of her music contain words that only Nigerians can easily associate with. The lyrics contain slang expressions born from socio-cultural experiences unique to their social context, created intentionally to fulfil specific linguistic needs. Linguistic needs arise when words from a standard variety are not readily available to capture certain socio-cultural experiences (Aboh 2015, Osisanwo 2009).

Olaleye & Osuagwu (2020) note that what would later become one of Nigeria’s best selling music genres today first started as afrobeat, a term used to refer to a revolutionary style of music whose objectives were to create a message of mental freedom and spiritual emancipation from all forms of local and foreign subjugations. It was a type of music created by an African for Africans. The afrobeat sounds were a mixture of traditional music and Western influences, so there was a fusion, which not only allowed the message to be accepted by the local Africans and other Africans in diaspora whose stories were being told, but also by Westerners interested in this radicalism, who would later fill venues where afrobeat was being played live all around the world (Onwuegbuna 2009). 

This study analyses slang use in selected Fela Anikulapo Kuti’s songs as part of the scholarly effort to make all aspects of functional language use of Nigerian English a pedagogical priority. It highlights the creative force behind slang creation, its communicative roles and contexts of use.

1.2	Aim and objectives
The aim of the study is to pragmatically explore slang use in selected Fela Anikulapo Kuti’s songs and the objectives are to:
i.	identify instances of slang use in the selected songs
ii.	analyse the formation processes of slang used in the selected songs
iii.	explore the speech acts of slang used in the selected songs
iv.	examine the contextual backgrounds of slang used in the selected songs

1.3	Research questions
i.	What are the instances of slang use in the selected songs?
ii.	What are the formation processes of slang used in the selected songs?
iii.	What are the speech acts of slang used in the selected songs?
iv.	What are the contextual backgrounds of slang used in the selected songs?

2. Theoretical Foundations
This study adopts Adegbija’s (1989) lexico-semantics framework and J.L Austin’s (1962) Speech Acts Theory as its theoretical frameworks. Adegbija’s (1989) lexico-semantic analysis framework sets guidelines for lexico-semantic analysis of functional use of Nigerian English. The theory’s taxonomy of lexico-semantic features of Nigerian English serves as a tool this study employs to analyse the formation processes of slang used in the selected Fela Anikulapo Kuti’s songs. Adegbija (1989) opines that the lexico-semantic variations found in Nigerian English are Nigerian English innovations related to sociocultural and linguistic environments of the Nigerian culture and society. Major categories of lexico-semantic variations are identified: Transfer, analogy, acronyms, semantic shift, coinages or neologisms,  and borrowing. Jowitt (1991) weighs in that the creation of new linguistic forms in the Nigerian speech community mainly arises because of the need to find appropriate words to perform specific communicative roles. These words do not only play linguistic roles, they reflect Nigeria’s sociocultural and sociolinguistic situations that exclusively resonate with only Nigerians. Hence, the study’s choice of the lexico-semantic framework is justified. 

J.L Austin’s (1962) Speech Act Theory is a groundbreaking development in the discipline of linguistics. Given that early logical positivism dealt with yes-or-no situations, and for statements that were neither warranting a yes or a no, it simply lacked the necessary approach for pragmatic analysis until the Speech Act Theory, whose focus is mainly on explication of speaker meaning. Odebunmi (2006:86) points out that Austin’s Speech Acts Theory was based on the idea that we perform certain actions when we speak, meaning that language is not only used to say things but also to perform actions. 

In this pragmatic development, Austin differentiated between constatives and perfomatives. The former requires that the statement is either true or false, which corresponds to what is generally referred to as a statement or a proposition while the latter merely points out an action, meaning that, to utter a performative is to perform an action (Odebunmi 2006:86, Napoleon 2018). Austin describes locution, illocution, and perlocution as, respectively: the statement uttered, the intention of the speaker, and the hearer’s response (the effect of the utterance). What the speaker says is referred to as the operational meaning of his or her utterance, which is determined by the sense(s) of the utterance, the real-world identity of the utterance’s objects, and whether or not the speaker is speaking literally or figuratively (Odebunmi 2006:89, Fraser 1986:32). 

The locution act is the content of the utterance. The purpose of an utterance is the illocution. It could be a promise, a description, a statement of verdict, an order or request or have a link with attitudes or social behaviours such as apologising or cursing, and the reaction of the hearer to these is the perlocution (Austin 1962). The perlocution is the reaction the speaker expects of the hearer and also the reaction generated in the hearer by the utterance, and exhibited by him or her based on his or her linguistic knowledge and sociocultural knowledge of the environment of immediate language use.

Austin (1962) classifies illocutionary acts into five groups. Verdictives, exercitives, commissives, behabitives and expositives. Verdictives, according to Austin (1989:153), consist in the delivering of a finding, official or not. Verdictives have verbs such as acquit, convict, read it as, reckon and estimate. Exercitives have to do with exercising power or authority or giving a decision in favour or against a course of action. They contain verbs such as appoint, dismiss, degrade, order, urge and so on (Austin 1989:155). Commissives relate to promising or committing the speaker to a certain action or role. Verbs like promise, undertake, bind, propose, and stretches like: give my word, bind myself and covenant that are common pointers of commissives (Austin 1989:157). Behabitives showcase attitudes or social actions such as apologising, thanking, criticising, complimenting, condoling, congratulating, and sympathising (Austin 1989:160). They include the idea of reactions to attitudes or events, whether past, present or future. Expositives are used in acts of exposition involving the interpretation of perspectives, the management of arguments and giving clarifications. Expressions like “I quote”, ‘I cite”, and ‘I mention that” are common indicators of expositives (Austin 1989:161).

Austin (1989:163) concludes that a verdictive is an exercise of judgement, exercitive is an assertion of influence or authority, the commissive is an assuming of an obligation or declaring of a purpose, behabitive is the espousing of an attitude and expositive is the elucidating of reasons.  This theory is relevant to this study as it is essential to uncovering the intentions embedded in the use of slang in the selected Fela Anikulapo Kuti’s songs, and also to unearth and expound the expected effects the slang are supposed to create on the listeners.

3.0	Methodology
Adopting a descriptive qualitative design, this study purposively selects five Fela Anikulapo Kuti’s songs released between 1976 and 1986. The songs are Zombie, released in 1976; Sorrow, Tears and Blood, released in 1977; Shuffering and Shmiling in 1978; International Thief Thief (ITT) released in 1984 and Gentleman, released in 1986. The years 1976 to 1986 marked a period in Nigeria when military rule was highly peremptory and songs like Zombie and Sorrow, Tears and Blood artfully encapsulate that era. Also, the influence and the impact of colonialism and all it brought into the nation were still greatly felt, which inspired Shuffering and Shmiling, International Thief Thief and I No Be Gentleman. The events witnessed by the nation and her citizens within this era are deeply etched into her history and consequently, the arts of that ignominious era equally speak volumes. They are messages which would always remind generations to come of the events that transpired in that era. The lyrics were sourced from www.genius.com and subjected to linguistic analysis. 

4.0	Data Presentation and Analysis	
Fifteen slang terms from five songs are presented here for analysis. Analysis has been done following the objectives of the study as well as using the theoretical frameworks of Adegbija's (1989) lexico-semantic framework to describe the formation of the slang extracted and to examine the context, while J.L Austin’s 1962 Speech Acts Theory has been used for extraction of intended meanings and the effects of the intended meanings.

4.1	Identification of slang terms
	Song Name
	Slang terms
	Number of slang terms

	Zombie (1976)
	Zombie
	1

	Sorrow, Tears and Blood (1977)
	Scatta scatta,
Them regular trademark,
Yansh,
	3

	Shuffering and Shmiling in (1978)
	Suffer suffer, 
Yab,
Seraphoom and Cheruboom,
	3

	International Thief Thief (ITT) (1984)
	ITT,  
Wellu,
Dabaru,
Breads,
Passi,
Yab
	5

	Gentleman
(1986)

	Belle full, 
Quench
	2

	TOTAL
	15


Table 1: identification of slang

4.2	Formation processes
This section entails classifying the slang used into different categories based on Adegbija's lexico-semantic taxonomy. Slang terms have been grouped under their various formation processes.

4.2.1 Coinage or Neologisms
Wellu - created from "well", an existing Standard British English word. Both the newly coined slang and the word from which it has been coined mean the same, if used in the same context. It means “well” or “very well”.
Passi - this is also similar to "wellu" in its creation, as it has also been created from "pass" but however,  its use is slightly different from the original word from which it has been coined. It means “boot licking”
Scatta scatta - this is no different from the previous coinage of "passi". This slang has been created also from "scatter". Although "scatta scatta" features another creation process called morphological reduplication, its principal creation technique is coinage. Both the newly created slang and the mother word have semblance in meaning but still different in the emotions they evoke. It describes confusion.
Yansh - a Nigerian Pidgin coinage, created entirely from scratch referring to the buttocks.
Yab - a coinage from another SBE word. "Yab" is from Nigerian Pidgin and has its ancestry from "Yarn". To "yarn" means to discuss, converse or gossip but to "yab" means to insult, scorn or jeer.
Seraphoom and cheruboom - this slang is a coinage from "cherubim and seraphim". "Cherubim and Seraphim" are two terms synonymous with the name of a popular celestial church from which the new slang "seraphoom and cheruboom" were coined.
Belle full - of Nigerian Pidgin origin. The focal point is "belle".  In SBE, it describes a beautiful woman but as used in Nigerian Pidgin,  it refers to a person's stomach or a woman's pregnancy. So saying "belle full" talks about a stomach that is filled to the brim.
Dem regular trademark - this is another coinage from already existing words. Individually, these words mean separate things but when used in together in context, the slangy expression the words form describes a habit already known with certain people.

4.2.2 Semantic extension
This is achieved by extending the meaning of an already existing word to suit the new context being described.
Zombie - the meaning of zombie is preserved and thus extends to the new context Fela describes. A zombie is a thoughtless being because of its inability to reason, hence, the name's applicability to the group of people Fela describes.
Quench - situations quench, meaning they vanish. In Fela's song, people quench. The word "quench" is of SBE ancestry but has been used as slang through semantic broadening to refer to people dying.

4.2.3 Semantic shift
This is accomplished by changing the meaning of a word to fit the new context being described.
Breads - the meaning of "breads" is completely shifted here. Bread is naturally a type of food made from flour but the meaning shifts into "anything related to money" in Fela's song.

4.2.4 Borrowing
Dabaru - this word is a borrowing from Yoruba language. What it means in Yoruba is exactly what Fela intends it to mean in his song. To “dabaru” is to dupe or defraud.

4.2.5 Acronymy
Acronymy occurs when the initials of words are rearranged to create brand new words.
ITT - this expression has been generated through the process of acronymy. From "International Thief Thief", which itself is a coinage, a new slang is created thus "ITT".

4.2.6 Reduplication
This occurs when one word is repeated for emphasis sake.
Suffer suffer - this has been created as a result of repeating "suffer". It has been repeated for emphasis sake. It is used to stress the intensity of suffering Fela describes.
Scatta scatta - after the initial coinage from "scatter", the slang "scatta" then experiences a reduplication. So "scatta scatta" becomes the new slang created, which has been used to describe a state of utmost disorder.

4.3	Speech Acts analysis
J.L. Austin’s Speech Acts Theory serves as the framework for this analysis. Aspects of the theory such as illocution and illocutionary acts, and perlocution are the focal points.

4.3.1 Illocution 
This section looks at the intentions derived from the acts. The intended meanings extracted from slang were grouped under their respective intended meanings.

4.3.1.1 Mocking
“Zombie”, “Cheruboom and seraphoom”, “Christians go dey yab”, “You say you belle full”, “Suffer suffer for world”, “You go quench” and “Passi passi”
The slang terms above were extracted from the selected songs. The artiste’s intention was to mock those he directed the expressions at. The military, the gentleman, and the clerics were all his audiences. "Zombie" is a name calling act not different from saying "you are a zombie", an expression of derision whose intention is nothing but to hurt. Same with the name twisting in "cheruboom and seraphoom", an intentional act of deforming a popular Christian denomination's name into a laughable stock. It cannot be overlooked; it is overt and explicit. Other expressions such as "Christians go dey yab", "you say you belle full", "suffer suffer for world", "you go quench", "passi passi" also have all been used to a great extent to cause emotional damage and inflict psychological wounds to the addressees.

4.3.1.2 Accusing 
TT” and “Make I yab them”
In the songs International Thief Thief and Shuffering and Shmiling,  Fela's intention was to intentionally annoy his addressees,  hence his name calling tactic in "ITT", and in "make I yab them", his asking the listening audience whether he should publicly disgrace those opportunistic clerics or not.
“Dabaru we Africans”, “Army man go whip your yansh”, “Dem go give am 1million naira breads”
Fela's intention in each song varies but he has similar intentions, which aligns with the goals of socio-political arts. The slang terms used above have one main intention, which is an accusatory one. The intention of using these calumnious words was to defame or implicate, which was done perfectly. In "dabaru we Africans" and "dem go give am 1million naira breads", the accusations are levied at the foreign companies conniving with Nigerians and Africans in general to siphon their treasuries. While in "army man go whip your yansh", the accusation seems light,  Fela's intention of pointing at those allegedly responsible for bad governance and epileptic economic development in the African continent is not lost.

4.3.1.3 Informing
“Everybody scatta scatta” and “Dem regular trademark” 
In the slang above, Fela's intention was to inform, hence the informative acts. "Everybody scatta scatta" informs on the reactions of people during army raids while "dem regular trademark" equally reports that chaos and crises are the given after the Army's raids.

4.3.2 Perlocution
This section explains the effects the slangy expressions have or are expected to have on the addressees.  The various slang were categorised under their respective intended effects. Effects are explained as actual responses, intended or expected responses.

4.3.2.1 Demoralisation and disheartenment
“Zombie”, “ITT”, “Yab” and “You say you belle full”
In the slang used above, the effects on the addressees are likely to include demoralisation and disheartenment.  The "zombie" and "ITT" names calling act are bound to debilitate and devastate the addressees. "Yab" and "you say you belle full" also have the same power to cause dejection, demotivate and eventually disintegrate the addressees.

4.3.2.2 Reputation damage
“ITT”, “Dabaru we Africans, zombie”, “cheruboom and seraphoom” and  “passi passi”
The slang used above have the capability of causing reputation damage.  Fela's choice of slang were intended to hurt and demoralise but the effect of that intention would tarnish the image of the addressees. Calling a supposedly reputable company "ITT", a country’s military system “Zombie", accusing the said reputable foreign companies of boot licking or intentionally twisting Cherubim and Seraphim to "cheruboom and seraphoom" is done to achieve the effect of notoriety. This would create a market backlash for these entities, smear their characters, and put them in a state of professional embarrassment.

4.3.2.3 Empowerment and reformation
“Suffer suffer for world”, “Christians go dey yab”, “Everybody scatta scatta”
“Dem regular trademark”, “You go quench”
Just like every art dedicated to social commentary, the effect of illocutions of mockery and accusations is the empowerment of the abused and marginalised, and reformation of the villains. The acts in this section have perlocutions of revitalisation, restructuring, and rehabilitation. These acts may have been intended to hurt and cause emotional turmoil to the targets, Fela's hope was that the hurt would lead to social mobilisation, which in turn would cause a change in attitudes of the targets, thereby leading to capacity enhancement, organisational transformation, cultural revitalisation, and human liberation.

4.4 Illocutionary acts
The illocutionary acts are described using Austin’s taxonomy of expositives, verdictives and commissives as they were the three illocutionary acts identified from the slang use.

4.4.1 Expositives
“Suffer suffer for world”
“Including Seraphoom and Cheruboom”
“Christains go dey yab” 
Shuffering and Shmiling (1978)
Expositives have been identified as acts aimed at explaining, describing or providing information about a particular topic. The above set of expositives are found in Fela's Shuffering and Shmiling. These expositives explain and describe situations arising from religious indoctrination. "Suffer suffer for world" is a slang term used to describe the religion of Christianity and its core beliefs of discipline and moderacy, which Fela intentionally twists. In "including Seraphoom and Cheruboom", there is a coinage from the original name of a celestial church called Cherubim and Seraphim Church. This deliberate act is another attempted scorn at that religious body. In "Christians go dey yab", the focus is "yab", a slang which allows meaning to be extracted from the whole expression. To "Yab" is to speak disrespectfully. While in "Shuffering and Shmiling", a contrast of actions is presented, which makes sense considering the earlier description of "suffer suffer for world".

“Everybody scatta scatta” 
“Them regular trademark”
									Sorrow, Tears and Blood (1977)
The extract similarly describes a vibrant, evocative and dramatic scenery of pandemonium unleashed by the army, those trusted with the protection and safety of the civilian citizens. "Everybody scatta scatta" is a slangy expression that depicts a kaleidoscopic picture of people running for their lives. A trademark is what an entity is known for; "them regular trademark " simply suggests that the army has been known for that unending unleashing of chaos and tribulations upon helpless people. After everyone disperses in confusion, the ensuing mess is the trademark associated with the army's raids.

“You say you belle full”
									Gentleman (1986)
The focus word in the extract above is "belle full". It refers to a state of being satisfactorily fed. It describes a hypocritical situation arising from saying one is okay even if it is not true. This statement is descriptive, just as it is also scornful.

“Wellu wellu wellu wellu”
“Dabaru we Africans”
“Passi passi”
“Dem go give am 1million naira breads”
ITT (1984)
The slang terms in the above extract have two accusations aimed at the ruling class and more especially, at the representatives of those foreign companies. "Wellu wellu wellu" has "wellu", which is a coinage from "well", symbolises increment in intensity or increased likelihood of what he sings about in the song ITT to be the actual truth. "Dabaru”, a borrowing from Yoruba refers to the act of being spurious. The whole slangy expression "dabaru we Africans" describes deceptive acts against Africans. "Passi passi" on the other hand, is another coinage describing lobbying techniques of foreign companies. In "Dem go give am 1 million naira breads", there is an accurate description of the process of bribery and corruption depicted in "1million naira breads". "Breads" here means money and so "1million naira breads" refers to the X amount of money - kickbacks, given to notable Nigerians for these foreign companies to get favours from the government.

4.4.2 Commmissives
“Army man will whip your yansh” 			Sorrow, Tears and Blood (1977)
“You go quench”							Gentleman (1986)
These lines above are from different songs and are treated individually. Generally speaking, they refer to future actions predicted based on observed operational ways.
“Army man go whip your yansh”
This expression contains "yansh" as the focus slang. "Yansh" is a Nigerian Pidgin coinage referring to buttocks. In Nigerian informal settings, "Yansh" is the preffered term for buttocks. "Army man go whip your yansh" commits the army to a future action, an action predicted based on how the army operates. The expression means: "The army will whip your buttocks"
“You go quench”
This is another prediction. Fela foresees an action which would happen as a result of refusing food. To simply put it, "quench" in Standard British English means a lot of things such as soothe, satisfy, suppress or extinguish but Fela uses it as a prediction of a listener's collapse or death for refusing food.

4.4.3 Verdictives
“Zombie”							Zombie (1976)
“ITT”								ITT (1984)
This is name-calling. A label based on facts observed by Fela in the song Zombie. Zombies do not have minds of their own and so they do as told, a description that befits the then Nigerian military.
International Thief Thief is another verdictive. This conclusion was also reached having observed several related circumstances on the same issue of foreign companies siphoning the national treasury. This is a conclusive finding based on Fela's research and observations and hence, his decision of labeling both these foreign companies and their local co-perpetrators "international thief thief". This is synonymous with the declaration "they are thieves".

4.4.4 Overview of illocutionary acts
The analysis of illocutionary acts has allowed for an analytical assessment of Fela's intentions. A total of fifteen slang terms were brought out and in all, eleven of them were expositives, two were commissives and the remaining two were verdictives. This simply shows that these selected songs were mainly describing or narrating ordeals of people from the tyranny of political and religious leaders in Nigeria at the time. Fela skillfully used these songs to fulfill the role of a social commentator. His use of mockery and sarcasm has been to great effects. The scorn, aimed to hurt and annoy, had the positive intention of sparking revolution and reform in the Nigeria of that era. The arts of an era truly reflect the social construct of that era. Applications of suitable linguistic tools can allow for an objective analysis of the overall language use, which might allow for a comprehensive explication of meaning ingrained in this language use, thereby showcasing what is happening in that particular social context.

4.5 Contextual examination
The contextual backgrounds of the selected songs are examined. Focus is given to the social construct from which the texts emanated. The pre-existing situations that warranted the peculiar language use are brought into light, to corroborate the other results from the speech acts analysis.

4.5.1 Socio-political context
The selected songs are all songs released during one of Nigeria’s turbulent political eras. This era was marked by a merciless military regime with its incessant killings and habitual disregard for the rule of law. This turbulent period (1976 - 1986) in Nigerian history included events such as: execution of coup plotters in 1976, drafting of a new constitution by a 50-man committee to the Supreme Military Council, debating of the constitution draft in 1977, formation of political parties in 1978, the legislative elections in 1979, the presidential elections in 1979 in which Alhaji Shehu Shagari won, the military coup of 1983 that overthrew the elected president, the take over of the government by the military in 1984, the failed coup d’etat in 1985, and the execution of plotters in 1985, all of which were the main inspirations for Fela Anikulapo Kuti's Zombie, Sorrow, Tears and Blood, and ITT.

These songs do not just represent a people’s disposition toward the governance of that time but aptly describe the modus operandi of these government officials in such a way that vivid images of the terrors unleashed upon the Nigerian citizens were revealed, thereby damaging the reputation of the then government. The slang used in the songs were mostly composed in Nigerian Pidgin, which made the songs become not just popular in Nigeria but all around the world, as Fela Anikulapo Kuti's voice became the voice of social commentary and the harbinger of revolution and reform.
Fela's 1976 Zombie song is a scathing attack on the military, and all it stood for in the country. Soldiers must always obey. Fela's lyrics in Zombie immensely mock the military regime with words such as:

“Zombie o, zombie (Zombie o, zombie)
Zombie o, zombie (Zombie o, zombie)
Zombie no go go, unless you tell am to go (Zombie)
Zombie no go stop, unless you tell am to stop (Zombie)
Zombie no go turn, unless you tell am to turn (Zombie)
Zombie no go think, unless you tell am to think (Zombie)”
										Zombie (1976)
“Zombie”
The main slang used here is Zombie. While the above lyrics extract is directly aimed at the officials of the military government who were being controlled by foreign powers, and also whose transparent internal structure leaves nothing to the imagination, and so, the use of "zombie" intensifies that mockery. Africans' inability to think for themselves and make decisions that could benefit all Africans were two things Fela's Zombie song addresses. It was released at a point when Nigeria was just less than twenty years free from the shackles of colonialism, and every attempt to reorganise and establish workable governance failed, even with so much dependency on the said foreign powers. These foreign instructions according to Fela were followed, without any thoughts regarding their applicability to the Nigerian nation. Hence, the lyrics' presentation as a form of military orders. It was indeed an open mockery of the military and later in 1977, the military would later raid his Kalakuta Republic residence and in the process, kill his mother.

The military ruled with terror. The rule of law was torn apart. There were unjust imprisonments. Activists, journalists, and outspoken civilians were maltreated. Curfews were imposed and violators were severely reprimanded. Fela's Sorrow, Tears and Blood was released in 1977 and it aptly showcases the methods of the military raids. Ways of ensuring continuous subjugation of the people were through the use of fear, chaos, and threats. The military found these methods to be effective and thus, were used regularly to create fears and to disperse any courage anyone might summon to challenge the government of the day. Sorrow, tears, and blood are nouns Fela uses to initiate the listeners into the pain that the military usually left behind after their regular raids. Lives would be lost, both young and old would be injured, blood would be everywhere as a result of serious injuries, and what happened after would be the living being sorrowful and tearful for the injured and the dead, and hence:

“Army man go whip your yansh
Them leave sorrow, tears and blood (Them regular trademark)
Them regular trademark (Them regular trademark)
Everybody scatter scatter (Eh-ya!)
Some people lost some bread (Eh-ya!)”

The first line of the extract reveals one method of creating chaos, which was through physical punishment. "Army man go whip your yansh" does not only talk about the act of "yansh whipping" but talks about other forms of bodily endangerment such as slaps, bundling and rough handling into army trucks, and food and sleep deprivation. "Them regular trademark" clearly depicts that process. One major cause of injuries is revealed in the slang "everybody scatta scatta", an expression which describes how hurriedly and haphazardly everyone ran about at the sight of army trucks. Market women abandoned their stalls while hawkers threw away their headpans. Also, skilled workers abandoned their workshops, all seeking cover and escape from the attack. If it was only "bread" that a person lost, that would be found by some other means but some would lose lives, others, body parts. And this was just how the military operated. 

The focus might have been on Nigeria but Rhodesia and South Africa were also mentioned, as they were going through similar dispensations. These two countries were engulfed in internal wars between their respective governments and other nationalist forces. For instance, the Rhodesian government was deeply at war with the African Nationalist Guerilla Forces while the South African government was equally at war with the African Nationalist Movements. This move strengthened Fela’s claim that his songs were for the emancipation of Africa, so songs of such sociopolitical natures often were directed to all Africans and not just Nigerians. Rhodesia became the Republic of Zimbabwe in 1980, after gaining independence from the British.

ITT (1984) was another social commentary on the financial mess foreign companies created in Nigeria. This mess required connivance with some notable Nigerians in power. International Thief Thief is not only a mockery aimed at these foreign investors but also at the Nigerians who were co-perpetrators. Fela notes that “them go write big English for newspaper, dabaru we Africans (say am, say am)” thus creating an accusatory feeling. This is an accusation aimed against the foreign investors and government, whose intentions were to come to Nigeria, suck the nation dry and leave her empty. This period was marked by significant reduction in the ation’s economic development, thereby spurring the government to make an SOS call to foreign investors and governments to use the nation as their investment grounds. This allowed foreign powers to once again continue their domination through third party companies in which their interests are heavily vested and represented.
To get contracts, hands had to be greased. Hence:

“Them go give am million naira breads
Him go bribe some thousand naira bread
Like rat they do
Them go do from corner, corner, passi, passi”

The above lyrics extract reveals three things: how the foreign powers bribed notable Nigerians for contracts, how the notable Nigerians in turn paid necessary people and finally how the foreign powers and other notable Nigerians maneuvered and lobbied to become friends to ministers, journalists and commissioners. Fela mentions Head of states as a general observation of what occurred in other African countries too.

The slang "million naira bread" is an unspecified large amount of what these notable officials get paid to sell contracts to the highest bidders, and not necessarily those who would execute proposals faithfully. After getting the bribes,  they in turn would pay other people thousands of bread, who would go about obeying those who bought  them, even to the detriment of the nation. This is another mockery of the high and ruling class. Going from "corner" to "corner", "under", "passi', and "side" all describe actions relating to ingratiation and sycophancy. These acts only led to favoritism, which in turn allowed for an influx of companies who wanted to make money at all costs. This crippled the economy, left the poor population in crisis, but enriched the few involved in the kickback scheme. Fela labeled all of them as thieves, international thieves.

4.5.2 Religious indoctrination
Religion is big in Nigeria and this fact has been foregrounded in Fela's 1978 Shuffering and Shmiling song. The song is a religious satire and makes a mockery of the two religions that have been implanted in the country by foreigners. Fela practised traditional religion and this claim is corroborated by his constant references to deities in his music. The two religions targeted by this song were Christianity and Islam. The song's aim was to enlighten people on how clerics used the names of their spiritual heads to commit atrocities against the Nigerian society. This scorn was meant to hurt, belittle, and deride, but also to reform. This song was of the idea that both religions in question have been used to brainwash people to a magnitude where they no longer did as they wanted but did as they were told. So the concept of living a modest, disciplined life, which the two religions allegedly preach was taken advantage of and people were made to suffer in this world and enjoy in heaven, hence: "suffer suffer for world, enjoy for heaven". To stress this contempt, Fela further changes cherubim and seraphim to "cheruboom and seraphoom" , a change which heightens the intended sneer. The term "Cheruboom" suggests Fela wished they would all catch fire and explode, "boom" from "cheruboom" connotes that. Cherubim and seraphim are associated with a popular Christian denomination. The song laments a Nigerian society where clerics lived in wealth and worshipers in poverty, hence: 
“Suffer, suffer for world
Enjoy for Heaven
Christians go dey yab
"In Spiritum Heavinus"
Muslims go dey call
Allahu Akbar"

The lyrics were meant to stir an emotion which might cause people of that era to change. The song insisted that things never change by using the widespread poverty of that era to stress that fact. The above extract paints a picture of a dysfunctional society. The extract plays a supporting role to the slangy expression "suffer suffer for world". Those lines in the extract are all instances of suffering so, the slangy expression vividly captures the on-going economic crises compounded by the religious indoctrination of that era.

4.5.3 Cultural indoctrination
Indoctrination takes many forms. Fela's 1973 song Gentleman was a social commentary about the implantation of Western social life in the country.  In the song, many claims were made about the differences between an African man and a Westerner. Claiming he was not a gentleman meant he refused to associate himself with any foreign culture. "Belle full" and "quench" were two slang terms used to present the Nigerian situation. Fela's use of "you go quench" is another mockery of those who chose to do things the gentlemanly way. The society that existed in that era required a revolution that could only be led by one who was not a gentleman. Hence, Fela's claim that he was not a gentleman. This music saw Nigeria for what it was and was quick to ridicule those who preferred to be gentlemen in the face of a dehumanising era of political instability and economic epilepsy.  The song mocks the Western style of dressing. In a hot climate like Africa's, Fela claimed, a man would wear socks, singlet, pants, shirt and tie, and coat, just to be civilised, without thinking of the harm he would do to himself, even though that sort of dressing style might not be suitable for the region. The song might have seemed to be about dressing styles but it was an attack on the cultural infiltration, and the subsequent indoctrination caused by imperialism. According to the context, this infiltration caused Africans to abandon the social status quo and embrace foreign ways of life, an act which Fela condemns using an analogy. Hence:

“You chop small, you say you belle full”
You say you be gentleman, you go hungry
You go suffer, you go quench”

The song does not preach violence, but lyrics present an analogy used to describe the dangers of cultural infiltration. These slang terms act as pointers. They point to the artistes frame of mind just as they describe what is given in the society the slangy expressions originate from.

4.6	Appraisal of analysis
This research has focused on the pragmatic exploration of the use of slang in selected Fela Anikulapo Kuti’s songs. The study has amalgamated theoretical insights from Adegbija’s (1989) lexico-semantics framework and J.L. Austin’s (1962) Speech Acts Theory to account for the formation processes, contextual backgrounds, and analysis of the speech acts of slang used in selected Fela Anikulapo Kuti’s songs respectively. From the analysis, it has been revealed that the major formation processes were coinages or neologisms (8), semantic extension (2), semantic shift (1), reduplication (2) and borrowing (1). In the illocutionary acts, most of the slang terms Fela employed were expositives (11), followed by commissives (2) and lastly verdictives (2), while most slang terms functioned as mockery (7), followed by accusatory (3), then annoying (2), and informative (2) both having the same amount. The perlocutionary effects were most frequently reputation damage (5), and empowerment/reformation (5), while the rest fell under demoralisation/disheartenment (4). The contextual examination revealed that most slang terms used were influenced by socio-political factors, followed by religious factors, and finally by foreign subjugation. 

5.0	Conclusion
This study has been able to carry out a pragmatic exploration of slang use in selected Fela Anikulapo Kuti’s songs. Therefore, from the analysed songs, Fela utilises slang terms as a resistance tool, an identity marker, and an ideological tool. Language is dynamic. Its use is creative and must continue to evolve. Extracting meaning is paramount to understanding the creativity behind functional language use and to do this, the appropriate linguistic tool must be employed. Slang use in Nigeria reveals the linguistic characteristics of Nigerian English, and its study allows for broader interpretation of that phenomenon. This study demonstrates how the slang use of an era reveals the inner workings of its social context.
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