Hahaha! Unmasking Sexual Humour in Some West African YouTube Comedy Skits

Abstract
This study has investigated the creation of sex humour in some Ghanaian and Nigerian YouTube comedy skits. Two comedy skit YouTubers, Jeffrey Nortey from Ghana and Viper the Wiper from Nigeria were purposively sampled for the study. The skits of these YouTubers are largely based on sexual humour as viewers’ comments have shown that they get their huge following because of their sex-oriented videos. Findings reveal that these comedy skit YouTubers employ strategies such as intertextuality, exaggeration and dramatic irony to convey the sexual humours in their skits. For intertextuality, content is created with information from folk knowledge, the bible, social and religious issues. Sexual humours are also conveyed through excessive exaggeration where what is claimed to happen is way impossible for humans to accomplish. Finally, sexual humours are also conveyed in employing unexpected twist of events – dramatic ironies. The effective use of these strategies is confirmed by the numerous views and comments, the latter of which are specific to the appropriate use of each of this strategy. This study reveals the sophistication comedy skit YouTubers, usually youths, possess as they serve as a key source of entertainment for people across all cultures.
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1.0 Introduction 
Youth cultures are connected across the globe by their love for the creation of humour. And social media, particularly YouTube has become a major means by which they create comedy skits. In English West Africa, for example, it is not uncommon to see young people, particularly males, streaming or downloading Ghanaian and Nigerian comedy skits from YouTube and enjoying themselves with laugher. While the focus of these skits is to create humour, they touch on a variety of topics, sex being a major one of them.  
	Humour is an essential part of life (Janhonen, 2017) as it is one area of study that has fascinated scholars of various fields forasmuch as humour permeates all fabrics of human life. As pointed out by Janhonen (2017), humour is a very ambiguous phenomenon that only context can disambiguate. It follows that an utterance or action can be humorous in one context but saddening or even annoying in another context. Meyer (2000) argues that all people do not laugh at the same thing, neither does the presence of laughter necessarily suggests that there is something humorous. It follows that for one to adequately expatiate and react to humour, one needs to understand the context within which it is created. Context embraces a wide range of variables or factors as the creators of the humour, the target audience, the general culture of the people and such things as age, educational background, religion etc. 
An increasing body of studies has shown that youths in Africa are ceasing every opportunity to create humour among themselves or digitally, sexual jokes being key among the types humour youths they in Africa (Chukwumah, 2022). YouTube is one of the most popular digital platforms youths employ to create humour. They are able to turn every situation, good or bad, into humour (Graefer and Kilby, 2017; Ngwira and Lipenga, 2018). Inyabri et al (2021) investigated humour as an instrument for the expressing of young people’s perception of covid19 in Nigeria. They relied on creative digital data on YouTube, WhatsApp, Facebook and Twitter. Their findings were that some Nigerian youths express their displeasure towards their government’s disconnectedness with is people through comedy skits. The humorous responses the youth give to the covid19 pandemic as regards the government’s corrupt way of dealing with the pandemic provides a great enterprise in which social media becomes a political and social tool in the hands of youths. A government’s perceived corrupt ways are brought to people’s attention in humorous ways. Humour is, therefore, used in this way to inform and correct societal ills.
	Robson (2018) investigated humour of male-on-male sexual insults in Aristophanes’ Knights to unearth how protagonists are portrayed in such an old literary work as Knights. Aristophanes’ Knights was performed on stage 424 BCE, close to three millenniums ago. Robson (2018) shows that sexual humour has been part of the human family for a very long time and that sexual humour on social media such as YouTube and the like today are only a reinvention of what has been the verbal and textual norm, only that social media gives new trends and appeals to sexual humour. In Aristophanes’ Knights, Robson (2018) identified sexual slurs, jokes and innuendoes basically employed to criticise society – these sexual jokes have satirical thrusts. While sexual humour could be considered as basically to make people laugh and nothing more, studies such as Robson (2018) have shown that Aristophanes employed it as a societal corrective tool. In the same vein, sexual humour as investigated by Ghanaian and Nigerian YouTubers could provide viewers avenues to interact more positively with society. Of course, studies have also revealed the psychological effect of humour regardless of type, given that people understand and enjoy it.
	A key factor that affects sexual humour and is investigated by Rogers (2018) is the attitude of its consumers. Rogers (2018) studied the effect of sexist humour on stereotypical attitude of men and women. Ninety-eight participants took part in the survey. They were made to watch a video and to express their responses as to which gender has a more progressive attitude towards sexist humour. Findings reveal that males have a more progressive attitude towards women. The usual hypothesis for studies such as this could be that women would have a more progressive attitude towards men than vice versa as regards sexual humour. This study is an eye opener in that while sexual humour focuses more on women, the fact that creators of sexual jokes are men, the story would have been different had women been more involved in comedy creation. While a number of Ghanaian and Nigerian female YouTubers also create humour, when it comes to the creation of sexual humour, it is usually men who are the creators. This gap could be explained via the cultural underpinnings of the two countries. Amenorvi and Grumah (2020) have shown that the topic of sex is even a taboo among women in many African cultures. This cultural attitude could be responsible for the lack of female sexual humour creators among Ghanaians and Nigerians on YouTube. In the light of that, creators of sexual humour on YouTube investigated in this study happen to be men. Although the comedy skits have women characters, the chief characters of the jokes have usually been males. The presence of women characters in the videos, however, presents a balance.
	One methodological thrust we note from Rogers (2018) is that he sought the views of consumers of the sex humours and brought their attitudinal responses to the fore, making them an integral part of his study. The present study also incorporates reactions from viewers of the sampled Ghanaian and Nigerian sexual comedy skits on YouTube. These reactions are comments from some of the viewers of the skits. Many viewers on YouTube provide comments to express their views as well as provide feedback to content creators and other viewers.  These comments form an integral part of this study as they provide essential points of views from consumers of sex humour in the videos.
	While there is extensive research on sex humour from various angles, studies of sex humours from sex workers themselves is rare. This gap is filled by Sanders (2004). Sanders (2004) explored how sex work – prostitution – is managed through humour in the sex industry. His study drew on a ten-month study of prostitutes in Birmingham, UK, during 2000 and 2001. Sanders (2004:277) found that sexual jokes among these sex workers are “derogatory, offensive in content and aim to ridicule the client behind their backs”. It is interesting to note that female sex workers could make fun of their clients from whom they make a living. It is possible that these sexual jokes serve psychological purposes in minimising self-guilt on the part of the sex workers, since prostitution is regarded as a societal ill in many cultures. Also, the fact that sex workers have a special code among themselves as regards their jokes about their clients reveal them as a special group of secrecy away from public eye. Sander’s (2004) has shown that just any group of people can engage in sexual humour including even those who make a living out of sex.
Like other forms of humour, sexual humour can also achieve educational purposes. Gordon and Gere (2015) studied the effect of using sexual humour to promote health education. They studied a group formed in the University of California called Sex Squad who employed humour as a tool to educate teenagers between ages 13 and 15 on sex health. Gordon and Gere (2015:335) conclude that “humour and storytelling offer a pleasure-filled set of experience through which the feelings and behaviours of sexual contact are negotiated”. Of course, sex is a thorny topic among teenagers as well as a topic they find interesting. Using sexual jokes to achieve educational purposes such as done in the University of California reveals that humour can provide a way to negotiate taboo topics such sex as well as for education.
A new study that speaks to the present study is Amissah-Arthur’s (2022) who investigated sexual humour in the representation of Ghanaian women on social media. Amissah-Arthur (2022:237) argues that “the Ghanaian social media partakes in displaying a lot of sexual humour” and that sexual humour in Ghana focuses on the physical body of the Ghanaian woman. Amissah-Arthur (2022) has also noted that sexual humour on Ghana’s social media has skyrocketed since covid19 2020 to date. By observation of Ghanaian and Nigerian sexual humour skits on YouTube, it is obvious that comedy skit creators of both countries focus on the female body  for their sexual jokes. Moreover, most of these videos are created from covid19 2020, making the oldest videos under study is this paper just two years old, and the majority being 2021-2022 videos. One popular Nigerian comedy YouTuber, Baba Rex, acknowledged that covid19 provided a positive environment for comedy skit producers to create more content for public consumption since the pandemic forced the world indoors and people could only entertain themselves with online material such as YouTube videos.
Amissah-Arthur (2022) found that social media in Ghana has six categories of sexual humour, namely, those that focus on a female’s physical body, those that focus on the genitalia, those that focus on sexual activity, those that portray the Ghanaian woman as a sexual nourisher, those of miscellaneous sexual humour, and those textual humour. The videos under study as we will see equally focus on the female’s body more than they do males; the genitalia of both sexes play a significant role in the videos; women are presented as sex toys for the gratification of men and sometimes approved by women themselves in the videos and there is a lot of focus on sexual activity. 


2.0 Research Question
This paper answers the following question:
1. What strategies are used to create sex humour in some Ghanaian and Nigerian YouTube comedy skits?
3.0 Methodology 
YouTube comedy skits by Ghanaian and Nigerian youths abound on the Internet. That being the case, this study has adopted a purposive sample by selecting two of these YouTube comedy skit producers, namely, Jeffrey Nortey from Ghana, and Viper the Wiper from Nigeria. Since this study investigates the creation of sex humour, these comedy skit YouTubers are chosen because the theme of sex dominates their comedy skits and they have come to be known and identified by their constant portrayal of sex in their comedy skits.  As regards whether people love these sexual comedy skits is evidenced by the large number of subscribers these YouTubers have. Jefferey Nortey at the time of writing this paper has more than 54 000 subscribers and 63 videos; Viper the Wiper has more than 40 000 subscribers and 222 videos. Three key ways, namely intertextuality, exaggeration and dramatic irony are identified as the main way via which sexual humour is created by these Ghanaian and Nigerian comedy skit YouTubers. Each of these instances are discussed with corresponding scenes in the videos under analysis. Moreover, viewers’ comments are incorporated in the analysis of data as feedback on the sexual humours in the skits, making the paper altogether descriptive.


4.0 Discussions
It is not surprising that the theme of sex dominates Ghanaian and Nigerian YouTube comedy skits. Of course, the story is not very different from comedy skits from other parts of the world. It is easy to tell that sex sales on YouTube. Skits that focus on sex have thousands of views within a few hours of release while educative, religious, social and other skits hardly have such views. One of the obvious things to note about the theme of sex in these comedy skits is their focus on the sexual parts of males and females and their sexual appeal. Two comedy skit YouTubers in Ghana and Nigeria whose skits portray the theme of sex and are analysed in this study are Jeffrey Nortey and Viper the Wiper. By the way, some comedy skit YouTubers prefer to use their original names, like Jeffrey Nortey, while others prefer stage names like Viper the Wiper.
[bookmark: _Hlk120774637]	Jeffrey Nortey is based in Ghana. His comedy skits on YouTube are largely about the buttocks of women. Some of his skits are Buttocks Is killing Jefferey Nortey (2022), Buttocks Will Kill Me (2022), FORBIDDEN FRUIT OKOKOBIOKO (2022), Jeffrey Nortey Finally Goes Mad Because of Buttocks (2022), Room Service || Jeffrey Nortey || (2022) and Buttocks Is My Problem (2022). To illustrate the creativity of the theme of sex in Nortey’s skits. Let us look at part of the transcript of one his skits. In Jeffrey Nortey Finally Goes Mad Because of Buttocks (2022), Nortey’s friend, who died because of his love for women’s buttocks has just been buried. After the funeral, Nortey engages a beautiful lady with big buttocks in a conversation after which the lady drives away. On the way, she hears something moving in her boot. She stops, comes out of the car and opens the boot and there is Nortey in the boot! He cannot help but be looking at the lady’s buttocks from the boot as she drives. As strange as this may be, that is the reality presented in the comedy skit.  Part of Nortey and the shocked lady’s conversation goes thus:
Lady: Don’t tell me buttocks is the reason you follow me here.
Nortey: Do you think I followed you here to wish you a happy new year?
Lady: I’m disappointed in you. Someone has just been buried because of buttocks.
Nortey: Well, the person buried next to him died with big buttocks.
Lady: I pity you. You need to learn self-control. I mean, you have no shame, no fear? 
Nortey: God will not take you to your destiny if you are fearful.
Lady: You think this is a debate…I’m calling the police.
Nortey: Huh! For what? Because I like buttocks? Is it a crime to like something my father created?...Buttocks lives matter!

Figure 1: A scene from Jeffrey Nortey Finally Goes Mad Because of Buttocks (2022)
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The picture above in Figure 1 presents a scene in Jeffrey Nortey Finally Goes Mad Because of Buttocks (2022) with the lady’s buttocks facing camera. Nortey is the man facing the camera. It is obvious from this illustrative conversation that the theme of sex is the main focus of this comedy skit with attention on the female buttocks. The entire Jeffrey Nortey Finally Goes Mad Because of Buttocks (2022) skit lasts for only three minutes forty seconds (3:40) but the word buttocks appears twelve times in it, exposing the skits obvious theme of sex. These comedy skits are usually very brief with a few running for more than five minutes. However, they are loaded with a lot of sophisticated information to convey the humour in them.
	On the Nigerian side of the equation is Viper the Wiper whose comedy skits on YouTube largely project the theme of sex. Some of Viper the Wiper’s comedy skits on YouTube are There Is No Shame in Knacking (2021), Wahala Viper the Wiper Comedy (2021), The Lie Detector Machine Alpha Truth (2021), Zebudiah and Nicodemus (2021) and Ugly VALENTINE (2022). Let us illustrate via one of his YouTube videos how Viper the Wiper projects the theme of sex in his skits.  Viper The Wiper’s The Lie Detector Machine Alpha Truth (2021) presents Doyin (Viper the Wiper), as a very promiscuous party-going happy-go-lucky young man. Doyin is the son of Mr and Mrs Doyin Kpami who call their son, a student in a Polytechnique, and informs him of their visiting him at school. Doyin is at a party with girls and friends when he receives the call. He meets his parents in the next scene as the principal’s office. The principal accuses Doyin before his parents of having sex with girls including female lecturers one of whom is the girlfriend of the principal. When Doyin’s parents complain of Doyin’s many lies he has been telling them, the principal introduces a lie detector called Alpha Truth manufactured by one of the Polytechnique’s brilliant students.
	For a lie told, Alpha Truth interjects eeeeeeeiiiiii! For a truth spoken, it interjects ahah now!. After Doyin’s denying that he does not have sex with any girl and that it was a very long time he has had sex, Doyin’s mother asks him when was the last time he had had sex. The following is part of the conversation.
Mother: Doyin, when was the last time you had sex?
Doyin: Last month.
Alpha Truth: Eeeeeii!
Doyin: Last week.
Alpha Truth: Eeeeeii!
Doyin: Yesterday
Alpha Truth: Eeeeeii!
Doyin: This morning
Alpha Truth: Eeeeeii!
Doyin: One hour ago.
Alpha Truth: Ahah now! 
Father: When I was in school, I was focused. I was focused on my studies. For four years, I never slept with any girl.
Alpha Truth: Eeeeeii!
Father: Let’s just say one or two.
Alpha Truth: Eeeeii!
Father: Okay, lets say forty, just forty.
Alpha Truth: Eeeeeii! Eeeeeii!
Father: Well, I think it’s about 4662
Alpha Truth: Ahah now!
Father: The matter here is about Doyin, not me.
Principal: Apple does not fall far from the tree.






Figure 2: Doyin (Viper the Wiper) at a party with girls
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Figure 2 above presents a scene in the The Lie Detector Machine Alpha Truth (2021) where Doyin receives a call from his parents who are on their way to visit him at school. Even as Doyin is speaking to his parents on the phone, he is holding onto a girl’s buttocks. In this comedy skit, it is discovered at that Doyin and his angry father are both promiscuous and that Doyin’s promiscuity is actually something he has inherited from his father. At the end of the skit, the table has completely turned on Douin’s father, leaving Doyin feeling less guilty. This is just an example of the many comedy skits from Viper the Wiper which is evidently loaded with sexual humour.
4.1 Strategies employed in conveying sexual humour 
Sexual humour in Ghanaian and Nigerian YouTube comedy skits are created through language strategies, key among them being intertextuality, exaggeration and dramatic irony. This section discusses each of these strategies, starting with intertextuality.
4.1.1 Intertextuality 
Extensive research has shown that humour goes hand in hand with the use of intertextuality. Humours of any type such as advert humour (Dore, 2020), political humour (Pinar, 2020; Tsakona 2018), humours in novels (Pullinen, 2016) and even humour in the Bible (Paynter, 2017) all depend on intertextuality of a sort. It is no surprise therefore that sexual humour in Ghanaian and Nigerian YouTube comedy skits employ intertextuality as a tool to convey their humour across. Intertextuality in sexual humours in Ghanaian and Nigerian YouTube comedy skits revolve around folk knowledge of the two countries, the comedy industry in Africa and the world, social, political and religious facts and perceptions in Africa and across the globe.
	Let us discuss some ways intertextuality is employed to convey the theme of sex in the comedy skits of Jefferey Nortey of Ghana and Viper the Wiper of Nigeria. In Jefferey Nortey finally goes mad because of buttocks (2022), when Nortey is questioned by a woman whose buttocks he admires and yearns for as to why he is obsessed with buttocks, he replies by referring to a woman’s buttocks as ‘my father’s house’ – a biblical allusion to Luke 2: 49 where young Jesus told his parents not to worry about him because he had to be in his father’s house. The humour here lies in the integration of the concept of spirituality as is espoused in the Bible, a holy book, to what is considered by many as lust or immorality. In this employment of intertextuality, a woman’s buttocks are placed side by side God’s house, where a man is able to worship God and find happiness, to wit, where a man finds sexual pleasure and happiness. This intertextuality also serves as a cohesive device, thereby tying what is discussed endophorically to what is exophoric, the former being the discussion about a woman’s buttocks and the latter the link to the biblical Jesus’ words about God’s house. 
	 As to whether the humour in this employment of linking a woman’s buttocks to God’s house is well decoded by viewers, the video in questions has received more than three hundred and twenty (320) comments so far, showing appreciation for the humour expressed in the use of the biblical intertextuality. Some of these comments specific to the intertextuality in question are as follows:
i. Did he just say that "All I did was admire my father's house" 🤣🤣🤣
ii. Jeffrey den bottos is like Sea water then salt eei😂😂
iii. I pledge allegiance to Buttocks. I stand with you Jeffrey. 🤦🏾‍♂️🤦🏾‍♂️✊🏾✊🏾❤️
The rhetorical question in example i as to whether Nortey has just said “my father’s house” in reference to a woman’s buttocks speaks volumes of the commenter’s understanding of the humour embedded in this use of biblical intertextuality. Example ii suggests that if Nortey compares a woman’s buttocks to God’s House, the commenter also has the right to compare buttocks to sea water, serving as an extension of the humour in Nortey’s skit. Seeing that Nortey draws a comparison between God’s house and a woman’s buttocks, commenter iii says he oe she pledges allegiance to buttocks and stands with Nortey, showing that the intended sexual humour in this skit has been successful as shown by the comments from viewers. These comments have shown that Nortey’s employment of intertextuality by comparing a woman’s buttocks to God’s house is well understood. Moreover, the use of laughter   and love emojis by these commenters have shown further that the humour in Nortey’s joke is well decoded.
	Another employment of intertextuality by Nortey in the same comedy skit is by his use of the words ‘Buttocks Lives Matter’ – obviously referring to the international social and political Black Lives Matter movement which started in 2013 after the indiscriminate killings of black people in the United States of America. The Black Lives Matter movement is a recognised movement which fights against serious wrongs – racism and racially motivated killings of black people. Nortey’s use of this intertextuality by wordplay Buttocks Lives Matter suggests that a woman’s buttocks deserve equal attention just as the lives of black people do. The humour is obvious – a serious international movement has been reduced and placed side by side something sensual and trivial as a woman’s buttocks. As in the case of the intertextuality of God’s house linked to a woman’s buttocks, many viewers have decoded the Buttocks Lives Matter and Black Lives Matter intertextuality. This is evidenced by some comments from viewers as follows:
iv. This guy get BARZ. Buttocks live matters. Packaging adds value
v. The Association of Buttocks Lovers of Nigeria is now subscribed to your channel. 😂😂😂😂 Abeg! God is creative 😊
vi. Buttocks Lovers Association of Ghana (BLAG) Buttocks is life. Can’t miss any of your videos Jeffrey. I dey gv u
vii. Buttocks life matters 🔥🔥Go Jeff!
The foregoing comments have shown that the sexual humour expressed by the Black Lives Matter intertextuality is well understood. Comments iv and vii specifically mention the wording buttocks lives matter with additional comments, showing they decode the link Nortey conveys. Comments v and vi have also shown that Ghanaian comedy skits such as ones by Jefferey Nortey are patronised by both Ghanaians and Nigerians; the same is the case for Nigerian comedy skits. Ghana and Nigeria, though separated by francophone Togo and Benin are two English West African countries that share a lot in common and patronises each other’s music, culture, and the like. It is not uncommon at all to see Ghanaians patronising Nigerian YouTube comedy skits and vice versa. In the light of that, Jeffrey Nortey and other Ghanaian YouTubers are followed by Nigerians just as Nigerian YouTube comedy skits are consumed by Ghanaians.
	The employment of intertextuality as a tool to convey sexual humour is a strategy employed by all Ghanaian and Nigerian comedy skit YouTubers. Like the Ghanaian Jeffrey Nortey, Viper the Wiper of Nigeria has also extensively employed intertextuality in his sexual comedy skits. Let us discuss some examples. In Viper the Wiper’s The Lie Detector Alpha Truth (2021), when the chief character Doyin is called by his mother to inform him of their visiting him at school, Doyin is at a party with girls and is holding onto a girl’s waist and buttocks. When his mother asks him whether he has been going to church, Doyin answers in the affirmative and adds: “I will enter through his gate with praise. I’m even holding the gate right now”. Doyin’s words “I will enter his gate with praise” are a direct quotation of parts of the Bible – Psalms 100: 4 which says “Enter into his gates with thanksgiving, and into his courts with praise: be thankful unto him, and bless his name” (King James Version). The employment of biblical quotes linked to sexual jokes is a very common phenomenon is sexual comedy skits among Ghanaian and Nigerian YouTubers. When Doyin says that he is holding the gate, he is actually holding onto a girl’s buttocks, clearly drawing on the intertextual cohesive tie between the scriptural quote and a woman’s buttocks as shown in Figure 2 earlier. Comments against this comedy skit have shown that viewers have decoded the humour embedded in the use of this intertextuality. While there are general comments about the humour of the comedy skit in question, the following comments are specific to the use of the biblical intertextuality. 
viii. Viper the bad guy...!!! I will enter the gate with praise. I am even holding the gate🤣🤣🤣
ix. Gate holder well done ooooo U re holding gate right now Mr doyin 😮😮😮
The foregoing comments are specific to the biblical link employed by Viper the Wiper and show the humour is well understood. Comment viii calls Viper the Wiper a “bad guy”, obviously referring to Viper the Wiper’s linking of scripture to a woman’s buttocks. Commenter ix calls Viper the Wiper “gate holder”- one who likes women’s buttocks. The laughter emojis together with those of surprise reveal that Viper the Wiper’s use of scripture in his skit side by side women’s buttocks is well decoded by viewers.
4.1.2 Exaggeration 
Another strategy used to convey sexual humours in Ghanaian and Nigerian YouTube comedy skits is excessive exaggeration, which is named by many studies such as Alsadi and Howard (2021), Taecharungroij and Nueangjamnong (2015) and Tsakona (2009) as key to the creation humour of whatever type. It is, therefore, not strange but expected that exaggeration is a major strategy employed in sexual humours in Ghanaian and Nigerian YouTube comedy skits. Let us discuss some instances of exaggeration in Jeffrey Nortey and Viper the Wiper’s comedy skits to substantiate this claim.
	In Jefferey Nortey finally goes mad because of buttocks (2021), Nortey’s hiding in the boot of a car for the only purpose of being able to look at a woman’s buttocks as she drives is certainly an exaggeration of his obsession with a woman’s buttocks; that happening is without question out of normalcy. However, this exaggeration is very effective because it draws the reality of Nortey’s obsession with a woman’s buttocks to an extremity that is naturally a laughable thought let alone an action. 
Another exaggeration with equal effect on the part of Nortey is seen in another skit Buttocks is killing Jefferey Nortey (2021) where Nortey pays anyone whom he sees with huge buttocks. This obsession of paying women with big buttocks has reached its exaggerated climax where Nortey passes an interview for a very high-paying job. When Nortey notices that the manageress of the job has big buttocks, he promises to work for free! Of course, it is unheard of and unreal for any man to pay girls simply on the grounds that they have big buttocks let alone for any man to be willing to work for free simply because his boss has big buttocks. These are obviously instances of effective exaggerations which are well understood by many viewers of the videos in question. Some of these comments are as follows:
x. You can't watch a video from this man and not laugh. Herh😂
xi. Jeffrey made my day I’m crying laughing 💔😂😂😂😂😂😂
xii. He literally speaks the language of every African man and that's the buttocks national anthem hahaha 😂😂
Viewers’ comments on the exaggerations in Nortey’s comedy skits are as creative as the skits themselves. Comment x points out that it is impossible to see Nortey’s skits without laughing. The intensity of the meaning behind the commenter’s words is revealed in his use of the interjection Herh! followed by an emoji of laughter. Among Ghanaians, the interjection herh! is used to show surprise, shock or profound admiration. In the light of that, the construction “Herh! She is such a beauty!”, for example, among Ghanaians, means the lady in reference must be extremely beautiful. Comment x, therefore clearly suggests that Nortey’s use of exaggeration is very effective in driving home the sexual humour in his skits. Commenter xi’s use of the oxymoron “crying laughter” reveals that viewers really connect with the effectiveness of the exaggeration used to convey the sexual humour. Commenter xii’s words that Nortey sings the national anthem of African men, an exaggeration in itself, suggests that Nortey’s use of exaggeration stems from his knowledge of the love for women’s buttocks particularly among men in Africa. This perception is not only a hearsay but also one of research such as Mendible (2009), Wilfred and Ludgren (2021) and Gentles-Peart (2018) who have shown the almost universal lust that men in general have towards women with big buttocks. Nortey only builds on this worldly perception and employs its exaggeration to convey his sexual humour in his comedy skits.
On the Nigerian side is Viper the Wiper whose The Lie Detector Alpha Truth (2021) effectively employs exaggeration to convey the sexual humour in the skit. In The Lie Detector Alpha Truth (2021), it is discovered that Doyin, a young man in college, is simply the chip of the old block by being promiscuous because Doyin’s father was able to have sex with four thousand six hundred and forty-two (4642) girls when he was in college. An obvious question to this unlikely phenomenon is “How could he do it?”. This is clearly an exaggeration which justifies Doyin’s promiscuity – he is only behaving like his father. No wonder the principal’s words at this shocking revelation were “Apple does not fall far from the tree”. As to whether the exaggeration used by Viper the Wiper in this skit is decoded by viewers, the following comments from viewers show:
xiii. This is the most hilarious Nigerian comedy video on YouTube 😂😂😂😂😂😂😂😂😘😂😂😂😂😂😂😂😂😂😂😂
xiv. Like Father 👨 Like son 😂😂😂😂😂😂😂😂😂
xv. the apple doesnt fall far from the tree🤣🤣🤣
Commenter xiii’s words that the skit in question is the most hilarious video on YouTube is of course an exaggeration by itself in responding to the effective way Viper the Wiper has employed exaggeration in the skit in question.  Comments xiv and xv have shown  where the exaggeration lies in the skit – the discovery that Doyin’s father could actually have sex with more than four thousand girls when he was in college. Their use of the words “like father like son” and “apple doesn’t fall far from the tree” confirm their decoding of the humour in the exaggeration.
In another of Viper the Wiper’s comedy skit, namely There is no shame in knacking (2021), Doyin discovers a penis enlargement herb as a remedy for his poor sexual performance with his fiancée. By the way, the word knack or knacking are popular terms used among Nigerian youth to mean have sex. The title There is no shame in knacking actually means there is no shame in having sex. After taking the herbal medicine, Doyin is introduced into a group of men with big penises. As Doyin walks through the crowd in his loin cloth, his erected penis keeps knocking the back of people’s heads. This exaggeration is heightened by sound effects in the skit – the sounds made by Doyin’s penis striking people’s heads are those of hard wood against hard wood, suggesting the power behind Doyin’s erection, almost changing his fleshly penis to hard wood. There is no denying that this is an instance of exaggeration as is substantiated by some comments from viewers as follows:
xvi. It's 23 time I am Watching this one 😂😂😂😂😂
xvii. Doyin na crazy guy 😆 🤣 😂
xviii. You are a king of clowns
Comment xvi shows that the commenter has enjoyed the humour in the comedy skit insofar as he cannot help but watch the skit several times; the laugher emojis speak for themselves. Comment xvii Doyin na crazy guy ‘Doyin is a crazy guy’ reveals that the commenter has enjoyed the exaggeration employed in Doyin’s erection lasting for hours by calling Viper the Wiper a “crazy guy”, obviously not an insult but the show of admiration for his effective use of exaggeration. Showing admiration for the effective use of exaggeration, commenter xviii cannot help but employ exaggeration in crowning Viper the Wiper as “a king of clowns”. 

4.1.3 Dramatic Irony
One other major tool employed in conveying sexual humour in Ghanaian and Nigerian comedy skit YouTubers is dramatic irony, which is extensively used in creating all types of humour (Savkanicova, 2013). Let us discuss some instances of dramatic ironies employed in Jeffrey Nortey and Viper the Wiper’s YouTube comedy skits and their effects on viewers. 
	In Jeffrey Nortey’s Buttocks Will Kill me (2021), Nortey is desperately seeking to find a cure for his unbridled obsession with women’s buttocks. He goes to a drugstore to buy medicine to cure this ill only to be turned on by the huge buttocks of the salesgirl at the drugstore. The dramatic irony is found in the sudden turn of events as Nortey has become worse off with his desire for a woman’s buttocks at the place he thinks he could find a cure. This is an example of from-a-frying-pan-to-fire type of situation. Some specific comments from viewers of this skit have confirmed their understanding of the dramatic irony embedded in Nortey’s Buttocks Will Kill Me (2021). Some of these are as follows:
xix. I knew the pharmacist had a trick up her sleeve, and I wasn't disappointed. 😀
xx. Funny one! 🤣 Still my sista was beautiful before removing her coat!😎👏🏾
xxi. I was surely expecting such an end but Nortey killed it periodt 😂😂🔥🔥🔥🔥
Comment xix shows that viewers are well aware of the employment of dramatic ironies in the comedy skits.  This commenter says that he or she looks forward to the pharmacist doing something tricky to worsen Nortey’s situation.  That turns out to be exactly what happens in the skit. Commenter xx shares similar sentiments with commenter xix – their expectations of the turn of events were met. This shows that to a large extent the employment of dramatic ironies by comedy skit YouTubers such as Jeffrey Nortey and Viper the Wiper is so common that viewers can even predict their use.
Another instance of dramatic irony in Jeffrey Nortey’s kits appears in Buttocks is killing Jeffrey Nortey (2021). In that skit, Nortey is desperately looking for a job to settle his financial problems. He goes for an interview and does very well. However, when he realises that his boss-to-be is a female with big buttocks, he promises to work for free for the company – admiring the buttocks of his boss is enough payment for him! The dramatic irony lies in Nortey’s situation becoming worse off again because of his desire for a woman’s buttocks. Comments from viewers such as the following give credence to the effectiveness of this dramatic irony.
xxii. Arh Jeff you will do the job for free😂😂😂
xxiii. Creativity, at least u met a big bottom woman who appreciates dat u love big bottom not like the rest, I love the twist
xxiv. 😂😂😂😂😂 botos will surely rule this world!!! Walahii
Comment xxii shows that viewers are able to decode the dramatic irony employed in this skit. Commenter xxii’s saying that Nortey will do the job for free followed by laugher emojis shows that the dramatic irony here is well understood. Commenter xxiii’s last words “I love the twist” is self-evident of viewers’ identifying the use of dramatic irony for the humour in this piece. Commenter xxiv’s excitement is shown in his or her words that buttocks “will surely rule this worl!!!”. Nortey undoubtedly connects with his viewers with his effective use of dramatic irony to convey the sexual humour in his skits.
In another skit FORBIDDEN FRUIT OKOKOBIOKO JEFFREY NORTEY (2021), Nortey’s wife summons him to their pastor and accuses him of cheating on her with their maid whom Nortey has bought a car for. The maid is a beautiful woman with huge buttocks – something that Nortey cannot resist. The pastor decides to invite the maid to the church with the Nortey couple.  After counselling the couple, the pastor dismisses them but asks the maid to stay behind for a word. After the couple have left, the pastor asks for sex from the same maid that is causing trouble for the Norteys. The irony lies in the pastor’s advances towards the very thing he has counselled Nortey against. Specific comments about this dramatic irony from viewers show that they irony is well understood and appreciated.
xxv. After you gave her permission to use your destiny, now u want to cast and bind her😂😂
xxvi. Bro wanted to leave God out of it😂😂
xxvii. Jesus if you are not busy please wear that your brown sandals and come and see something
Comment xxv identifies another dramatic irony within the piece when the pastor begins to pray against the girl in question, who has turned into a snake to bite the pastor. Comments xxvi and xxvii show that viewers have focused their attention on the pastor around whom the dramatic irony in the skit is built. If the pastor could fall for the lady with the big buttocks, the viewers could conclude then the temptation for Nortey is very serious and he is, therefore, justified for his huge lust towards women with big buttocks.
Another interesting case of dramatic irony in Nortey’s sexual comedy skits appears in Jeffrey Nortey finally goes mad because of buttocks (2021) when Nortey quotes parts of the Bible to support his lustful desires towards women’s buttocks. An instance is when Nortey quotes 1 Corinthians 6:9 “The body is the temple of God” in reference to a woman’s buttocks, placing buttocks side by side God’s temple. In fact, believers in the Bible may consider such utterance  gross and even blasphemous. However, in the context of this comedy skit, it turns out to be a very effective dramatic irony as is confirmed by the following comments from viewers.
xxviii. Did he just say that "All I did was admire my father's house" 🤣🤣🤣
xxix. I pledge allegiance to Buttocks. I stand with you Jeffrey. 🤦🏾‍♂️🤦🏾‍♂️✊🏾✊🏾❤️
xxx. Let me laugh before I watch 😭😹
Commenter xxviii’s rhetorical question as to whether Nortey has just referred to a woman’s buttocks as God’s temple speaks for itself in the shock as well as the dramatic irony expressed in the use of what many would consider holy words of scripture to refer to what is not holy. However, therein lies the effective use of dramatic irony, which is well understood by viewers. Commenter xxix’s words of pledging his allegiance to buttocks may sound farfetched but truly articulates his understanding of the dramatic irony employed in Nortey’s skit in question. Effectiveness of the dramatic irony used here can be deduced from commenter xxx’s obviously exaggerated words “let me laugh before I watch”. Of course, there is no way to see the humour in something before viewing it. His words simply show that the piece is very humorous insofar as it is possible to ‘laugh before viewing’ the skit.
Viper the Wiper of Nigeria, like Jeffrey Nortey of Ghana, employs dramatic irony to convey his sexual humour in his comedy skits. One of such instances climaxes the story in his The Lie Detector Alpha Truth (2021). As discussed earlier, Doyin’s father is very angry to learn that his son is very promiscuous and has been having sex with several students and lecturers. The dramatic irony begins when Doyin’s father claims that unlike Doyin, he never had sex with anyone when we was in college only to be caught by the lie detector. Finally, it turns out that Doyin’s father had actually had sex with four thousand six hundred and forty-two (4642) girls, averaging about five girls a day for four years! This dramatic irony effectively combines with exaggeration to unearth the humour in the story. The irony is that the shock over Doyin’s promiscuity is in one fell swoop transferred to Doyin’s father’s unbelievable record of promiscuity. Everybody at the scene (the principal’s office) – the principal, Doyin’s mother, Doyin, Doyin’s father himself is shocked at this revelation. The effectiveness of this irony is that it has been well decoded by viewers as is substantiated by the following viewer comments:
xxxi. Doyin my God will bless u with more wisdom.... Tears don full my eyes n am late for work
xxxii. Great work. This definitely needs part 2
xxxiii. This is the most hilarious Nigerian comedy video on YouTube 😂😂😂😂😂😂😂😂😘😂😂😂😂😂😂😂😂😂😂😂
Commenter xxxi’s wishing Doyin (Viper the Wiper) God’s blessings and that his eyes were full of tears reveals that the use of this dramatic irony of the table of accusation turning on Doyin’s father is very effective. In fact, the flow of tears in a joyous moment is a sign of great intensity of humour (Alexiou & Cairns, 2022). That the dramatic irony in the skit in question is well decoded is expressed in commenter xxxii’s words that “this definitely needs part 2”. The comment shows that he has enjoyed the piece and, therefore, looks out for a second part with equal humorous intensity. Of course, while the skit in question may not qualify as the most “hilarious Nigerian comedy video” as it is labelled by commenter xxxiii, his words are clear that the  skit is humorous given the effective use of the dramatic irony in it.
Also, in Viper the Wiper’s Queen mother why? (2021) is an instance of dramatic irony. In Queen mother why? (2021), spirits from the underworld have sent a spirit girl to come and punish Viper the Wiper for his excessive desire for sex. Her assignment from the gods is to make Viper the Wiper impotent so that he would not be able to have erection again. Unfortunately for the spirit girl, Viper the Wiper’s sexual powers are unbreakable. Viper the Wiper ended up having several rounds of sex with the spirit girl insofar as their sex act causes earthquake and shakes the underworld. The spirits have met their match in Viper the Wiper! As in the cases of other dramatic ironies discussed, viewers of Queen mother why? (2021) confirm the humour in the employment this dramatic irony as follows:
xxxiv. Doyin has shifted queen 👸 mother’s womb 🥺😢😭
xxxv. Doyin the nacker 🤣🤣🤣🤣
xxxvi. The Queen mother don't turn in real Queen mother but dooin still the nagam haha haha
Comment xxxiv’s words mean that Viper the Wiper has very intensive sex with the representative of the spirit world turned a lady insofar as he could shift the position of her womb obviously because of the huge size of his penis. This is an obvious exaggeration in admiration of the viewer’s effective decoding of the dramatic irony of a human conquering the spirit world in the act of sex. Commenter xxxv simply refers to Doyin (Viper the Wiper) as “the nacker” – ones who enjoys having sex. The word “nacker” comes from the popular Nigerian pidgin work knack or nack ‘to have sex’. The dramatic irony is also praised in comment xxxvi where the commenter says that the spiritual queen mother could not help herself as Viper the Wiper viciously continues to have sex with her. In all of the employment of the dramatic ironies in the examples from the comedy skits of sexual humour from Jeffrey Nortey and Viper the Wiper, viewers have shown their understating of these ironies by their numerous comments, only a few of which are discussed in this study. 
5.0 Conclusion
As discussed earlier, the comedy skits under consideration in this study much as it is the case of comedy skits of other genres are very short, usually less than five minutes long. However, in these short videos are packed a lot of information as well as strategies to convey the humour in them. The focus of this study was to investigate how sexual humour is created in some Ghanaian and Nigerian comedy skits on YouTube. Findings have shown that three key strategies are employed to convey sex humours in the comedy skits: intertextuality, exaggeration and dramatic irony. By intertextuality, the comedy skit Youtubers employ content from various sources such as religion, folk knowledge, social issues and the like to create their skits, making the final products a potpourri of content thereby giving their skits a universal appeal. Exaggerations are also employed in such a way that what is claimed to have happened is just impossible for a human to accomplish; the humour rides on the impossibility of things and people as they happen. As regards the use of dramatic irony, interesting, expected and sometimes unexpected twists of events have contributed to the sexual humours in the comedy skits. One thing worth noting is that it is not that each comedy skit employed a single strategy in each case. A single skit could employ a combination of all three, or two or just one of the strategies identified in this study; each case is unique. As to whether the employment of these strategies is effective is confirmed by numerous specific comments from viewers, showing that they have decoded the sexual humours as well as the means by which they are created and conveyed. This study has revealed that the youth in West Africa, much as those from other parts of the globe, have developed a lot of sophistication and are well informed about the affairs of the world and this knowledge finds ways into their YouTube comedy skits of any type including those of sexual humour. Moreover, the study has implications for managing stress as the world has become more and more unpredictable as regards economic crises, watching these kits could serve as stress release and a source of entertainment. These comedy skits can also be a source of education as the humours in them are usually linked to real-life world events of a very broad scope.
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