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ABSTRACT
This article looks at the nature of integration between English hnd Akan langua¥es. It studies |
how the speakers of Akan use English words amidst the Akan language. This \s part of a

synchronic study about thestudy afihe impact of English in Ghanaian languages. T-h&s-leelﬂr‘
the perspective of Akan, the most dominant indigenous language in Ghana. The arucle looks at
the word lnlegrutlog ;ﬁe d&s ified in target !ang,m% i
nature of integratio entertainment industry.

ﬁndf out the
9‘ out ow akers integrate }
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the field that tglmsﬂwd:mnology of development of the use of a particular lnnguagn. It is done

cither in diachronic orﬁmcg:'mcpqspeaive,Adiadnonicm‘dy finds out the development of a
Immwgewqmmsymamdy ljp( deve ment of a language at a particular
point in time. This study is a synchyc one.[t__a mhlanguagehasbeenmdm

the Akan language at this period m"mlivqg of the Akan people in Ghana. It looks at the
interface between Akan and English and associated relationship.

3.0  WORD INTEGRATION PROCESS

Integration is a general term used to refer to the process by which a word in one language
becomes an integral part of the lexicon of another language. It refers to all the stages involved

before a word assumes total or full integration into a target language.
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Like human society, language is dynamic. The development and growth of a language depend |
largely on the number df“mds.it/aequims from other languages. The basis of borrowing and
codification of a word is language contact, This is the process where two languages (or more) :
come into fusion. When two languages meet this way, each of them finds its way to survival. The
dominant language mostly wins the battle. OR! urnvE

Thlststhesmdsbgeofmempm . After the fusion of words, the language user is
opea:tochoosebetweenthelcmmoflhe ormoreimguagﬁthathemexposedto For L 40

Wingugem catawnrds'ﬁnma oUreed Tang emh:smuslmgum
6r a whole Jc:r'ac st

gzmmhcalwmdboﬂuw&dmmmmdsme lingmhcadjusmentm
ﬁﬁeummmmpinnlansme Favorable conditions such as grammatical synchronization
and mutation come into play to make such an adjustment possible. Here, a borrowed word finds
its way to be used in the target language. %
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.,pal'mmlar 0CIety Or )spes _1‘-'.:»:'- d' I|'I ammwmspmlmgmﬂnmﬁm A =N

thedes:gnatadlanglmgetowhmheraweptormpmd It is the actual use of language in real
sdele’talﬂthahbﬁs MChamskynghﬂym ;aotceptabmwdoesnatmeanmmaucallty ie.
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e S The language of the music does not matter tharfthe content. This type of film emanated late

4.1 Separate Lingualism

In most Ghanaian films studied, only one language is used. This could be English or any of

the indigenous Iaugsages The dominant one being Akan. However, the background musi
~alene-will be in a different language. In most cases, the music is selected to suit the storyline.

in the early part of the 1990s when Akan Jrama and other related dramas started to be
shown.

4.2 Dual- purpose background

This type of film show is dominant in modern Ghanaian movies. One language is used by all
the characters in the play but different language(s) are used for the background music. Most
of the films studied in this _%MMMG’mm languages for the =
background songs. Most Ghanaian films are didactic in nature. Thus, most of these songs are

due to the nature of the song played in the background. This prepares the minds of the Lt
viewers to continue watching. Example of such music recorded is 3d2 Nrira. Here, dsaa,
na ato adapaa (Twi) and Lady, I am serious (English) were used as the background music in
the play. ‘ '

4.3 Accommodation ]
“This is a situation where two or more languages are used in acting a film; one language is :_
used at different scenes. In this way, a character chooses to use one language at one scene
and another language at another scene or act. This is the case of ‘2d2 Ntira ', an Akan movie.
In this film, Nana Ama McBrown called Agartha uses both English and Akan. However,
when Nana Ama talks to her mother, she uses Akan, but when she talks to her fiance, she




ot the qase'in‘m.bf’ﬂmaﬁlms:s'mdied in this study. In some cases, the characters use
names other than the local ones. In most of the films, Yaw Adu (Agva Koo) is given other
names. This is the case in 2d2 Ntira where the sume"scalledﬁfr. Lucky. There are varying

reasons for the use of such names. }D&Y} piA

oA fov ﬂstcw-r& ‘
4.8  Local translation

One interesting development of the edutainment industry of the media in Ghana today is the
translation of the language used in film production. In most situation; forcign Tanguage suehr
gjﬁ(zn@sh is used throughout and translatiodfis done for better understanding. This is the
case of the various tel)e vey!s series that are shown on some television media as Adom FM.
A case in point is Kumkum Bhagya which dominated the media edutainment sector between
2014 and 2017 on Adom TV. Kumkum is an Indian film staged in Indian local language but
translated into Akan, the dominant indigenous language in Ghana. '

4.9  Screen Translation i.e. Local language but translation on the screen in English
= i a2 lipna o fijiliie 4 -
Screen translation is another type ofﬁlmwv ent industry. Moste _
the films shown are done in local languages and are translated on the screen”for the reading
by those whdmaymt‘understandtbe language used in the film. In the same way, there are
i wmesmwtlonswhuelom! languages used in staging a film ¢ translated into English for the |
sake of those who may not understand the local language to-benefit— i

W “The research also studied the kind of video (English or Twi) that Ghanai le prefer |
Jvos ol watching. A semi-guided interview was conducted to find out the’citizen’s choice of films

_ &mn The following table is a summary of the information gathered.
: Fidi it s
8 ﬁfh«: fguow/nllgédgaiﬁged on Peace FM/;:::V}:M; o’ganumy 2018.

Nkra baako a, yénsa atumi aka firi Kumasi, Baba Yara Sports Stadium pa Y|




. 1S8G able drive car
I can drive a car/ I am able to drive a car )

Huwever.mucalstudyofthemedwmpomgeinSpmsindlmﬂmﬂmelssemehndof :
devxaﬂnnmihcuseofthcvubmthelanguage 'Ihephenm‘lenonlspecuharm&lemedm :
language. The followingywer pmofﬁ;edmmllecmdmsuppottofﬂnsmwch.

Wit soncors
i  Papa no a- twumi a-  wu

3SG DET PERF able PERF die
‘The man has been able to die.

=
ii. _ a- mi a- | we relegation.
Aduana P! j ERF able PERF flie COMP, 20G o relegation
Adxmbpsmmelastmdlsheadmgtowards eleg ' _ ;
 Info 3 (A il

M—

Aduana PLU PERF score Kotoko PRE loss one

wana | Xotoko one goal

v.  Aduana-fo> a- hye K2k baako
Aduana PLU PERF score K22  one

v.  Aduana-fo behye Kakd—fo2 goals mmienu
Aduana PLU FUT score Kotkd PLU goals two
Aduana will score two goals against Kok2
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mmomempd- in Infotainment Reportage. .

Another interesting development in lhelanguageofﬂre ‘Media’s Infomhmemmlsﬁemof By
the verb di. The use of di to collocate with goal seems to be a deviation. However, this has been Ey
a common trend in modern 1 f the Infotainment news. The funowing-is‘-.'m of the

il

e e B
Axcma(i;mba— di goal- s mmienu nne
Asamoa Gyan FUT eatgoal PLU  two  today

Asamoh Gyan will soom(asoal)today
C?fyf
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Among such names identified are: ‘God first’ ‘In Him Is Life’, ‘Psalm 91", *Gods' Time’, *No
weapon', Nyame w2 Tumi, Aquay Allah, Megyefo Te Ase, Adelwin ‘Lean on God’, Awinnzooya
‘God is great’, Awinpini ‘God’s gift’, Awinimi *God knows’ among od:ﬂn’g/hsh contribution
to religious names is 57%. Indigenous languages also contribute 43% of the religious names
identified. There are some marketers who also use their carved names most of which are coinage !
which has English undertone. Among these are ‘Kwafrica Enterprise’, “Franky Phones’,
DansMess which is coined from mes of the two owners *Danso and Mercy®

LG e T

The following is an extract of the data collected at Kumasi Central Market in the regional capital
of the Ashanti region.

Dialogue 1
Buyer; Maame ankaa no y& sén? ‘Woman, how much is the orange?"

Seller: One Ghana, one Ghana ~ ‘Each one is one Ghana Cedis’

15




Oply the value of the amount involved in the sale of an item is me.nti. '
f the response of the seller in this data =4S-vaeemenTs forty-five Ghana

L Hx T K0T 2 %M;&,, |

Dialogue 3
Father: dhemaa, mmeni nsesa. Gye yei. Fa two Cedis na ma Osei two Cedis. Woreba a, fa nsesa |

six Cedis bre me.

‘Ohemaa, | don’t have a change. Collect this. Take two Cedis. Give Osei two Cedis and return 5
- four Cedis tome’.

 Som: ebekasix Cedis  Itwill be left with 6 Cedis (and not four Cedis)’ /;_-.-

Father: Aane six Cedis “Yes it is six Cedis”.

'waollowlylsymdmg of Melcom advertisement made on Angel TV on Saturday
February 17, 2018

. ..\ g / - -

Melcom w2 thousands of goods. Melcom dwene M ) %
wo ho daa tete nne2ma so ma wo. Enter any Melcom / f
shop nationwide and enjoy 10% on every purchase

above in all Melcom shops nationwide. / 0&4 ,

Wompé yei na wop€ de&n? Oboshie ankasa. Rush to any

over GH 150 a
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Fish and Meat
Products

objects

Domestic
Ttems

ey

tidie

kénten
konku
Pieto

tunaabo

Jtanari:/
Janwa/
fakruma/

/water melon/

/@dwint/

/@lonka/
/kenten/

/susudjua/

Ipieto/

/eteeadie/
/tunzea@bu/

[aeyowa/

Tangarii
anwa/oile
nkruma/okro
water melon

Fish

Tilapia

onion/gyeene

under/ panties
Ntoma
Material

plate/prete

kyensee/bowl

Janwa/Dyerg/

/weta mIlon/

1if/

Milapra/

/eekukd/
Igyeene/

/@lonka/

/anda/ pantis/

/matiiria/

/tros€sl, traao/

Iprett/ /pleiti/
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The area of the greatest level of-En__giisi: modification in the economy of Ghana is technological
equipment. This is due to the fact that all th

the local languages. Comman honologics pmmmrathumeimwmemn
isnnmmglyaddmgupm&té_ 'ofthevanoys mdtgmuuslanguages.’fhelevel of _
integration in this areadis about 95% Among such common processes include clipping, ; = _-"

affixation, borrowing, blending and stress shift among others.

=}

mmmmmmﬁm&mm&mvegseﬁmuminwmonmmemcal_
languages. This seems to suggest that the namm s develupment in that area is enormous. New
hﬂmmmﬁahmewphwdmadonesovameyws Amongsuchtermssmdmdmtbe.
m%mwn *nails’, ‘cement’, “bricks; qnwea ‘sand’, aboD ‘gravels’ and nsu
‘water’. The level of integration in this area is about 45%. Wﬂqa

'erneﬂmaofﬁnghshmodxﬁc&nomsclothmg Terms such as tops, under, panties, African
Jacks nickers kaba, fuugu, pieto, pillow are commonly used in many households in the

. The ie\r@kof‘mtcgmummd acculturation is 75%.
e

Ptewsmm constitute the next area of study of English in Ghanaian commercial scene. Sugw
ndlk,n%mdbmuvﬁumwmmonwmsthathaveﬂuodedthemarkmmtheﬁhmm
economy. Thelevdefmegaummsl%mnemareaﬂremsmhwm“m ,
~ Items such as gas cylinder, bmvl,plate.kuﬁ'e,mdqghwebompopulardmnest:cumnsﬂm
- Wsmahsghlevﬂ@ﬁﬂngumhcmumlaﬂmmﬁle economic lives of the people. The
mtegrnﬁon level is 31%. Smageuﬂdmeasmmg objects have also seen a relatively high level of
-ﬂ;eEnglehnames Amougsuchobpctsmcludebag,ub,
:ﬁl_o mmm:i, &mo bag baako and anwa gallon mmiénsa

d in support of the study. The level of integration is 26%.

Fme-;i@asmdﬁshmdmpmdummthenmmo mod:ﬁcahon_ the economic
" field. Their modification levels are 24% and 16% respectively. The new methods of farming with
ﬁeappﬁoaﬂnnqi“femﬁwmdothﬂchmmcdshwebeenamwrmm'butngfacw The
agnmmn%smhassemﬂneuseufagmmnumberofwms These include fertilizer, DDT,
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‘marched out against the English or Christian names. Such names include Kwame John, Kwabena
Emmanuel, and Kwadwo Peter. This does not also mean that such people do not have family
names. Family names are compulsory for children in most Ghanaian societies. Thus, these
modem trends in the naming system mean a lot in the socio-cultural lives of the people. It is
worth mentioning that the use of English names has become part and parcel of the social fabric
of the people.

Africa, and for that matter Ghana is one area in the world where domestic animals are reared in
their numbers for domestic support. Most of them are reared in large quantity for commercial e
purpose. Cattle, sheep, and goats are the common ones for commercial use. Most of these |

domestic animals were used as pets. These among others are donkey, cats, dogs, and fowls. In
the-omﬁartofﬁhm&ﬂ;eruw&smdiedthauadiﬁonalmﬁmduseofthese animal names
and the extent of acceptability and influence of English in the use of these materials in traditional
societies. Observation was used. The researcher studied the extent of acculturation in names and
use of these animals from the markets, houses and on the street. Some domestic animals have
English names. Among such names are ‘Peace’., ‘Joy’, “God’s time® and “Who knows'.
The mentioning of English names of domestic animals was studied against the local names.
Local names such as Jpapo, odwan, akok, mmraantwaboa, dweninin, kraman agyinamoa and
the like have been given way for the use of English names. The following is extract of the data

collected in support of the research:
i Daddy, cat no  a- we nam no nyinaa.
Father, cat DET PERF eat  meat DET all
Father, the cat has eaten all the meat

i, Goat yei de& n'a niyéden pa ara.
Goat DEM COMPL POSS eye make hard well
This goat is very troublesome.

iii, ~ Akokanoa- didkrano aduane nonyinaa
Hen DET PERF eat cat DET food DET all

23
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1.0 METHODOLOGY

language in the face

guage has extegded its

The study uses ethnographic approach to find out how Akans use the A
of English dominance in the Ghanaian system. English, the official |
functions to thyﬂcio-cmnonlﬂ}wnets/ﬂf the Ghanaian society. This [ p(

Yl . . . . : ; Y &(‘q_
w@_&_@g and lexical borrowing in all facets of the society. By-the-useof-observation as-a Kaée ‘
researehrtesd, the study finds out how English words are used amidst the Akan by various Akan

users. It also looks }sts interview and eavesdropping as supporting means to the observation

wade. rd8 oCl .

2.0 INTRODUCTION AND THEORETICAL FRAMEWORK

When two languages come into fusion, there is juxtaposifion when the bilingual speaker )
integrates the morphological, phonological and semantic of the two languages -é 2
involved. Through this contact, the bilingual speaker finds a way of-adepting-himsetf to m%« ' %

-~ T o, o e
the two languages. Language adaptation thus follows language contact in a menelingual society. r ‘Uli’-t &1' &
The internal wrangling continues over a long period of usage until partial and total integration;éakf— f ; .

The level of compatibility of the two languages determines the level of acceptability. Some
languages are more compatible than others. Factors_that determine the acceptability and

e,

/
adap[%; : of other | E:agcs include word formation process, word-and-phrase strueture-rute, ( f‘M % _ /7' aren &y ,)
J em 6; ._._%_{_‘ 7 it " Bl ‘ |

mar. a’long time of usage, the monolingual speaker

se
integrates the second language inté his language. This.is-the mixed language period. £his-periad J’ gt

. e- :
continues ovestme-until the two languages 4 codified. Thus, integration is the process ‘%

O e i ' .
er introduces another language (L2) in his language (L1). lind k/

r or intra-sentential codeswitching jor lexical borrowing.

through which a monolingual spea

The starting point may be inte

J

Janguage. A partial integration fakes place duripg the period zf }Ioaning }d’ inter and intra- # é Md d
sentential codemixing. At a point{ some words )‘fhe dominant language assume full integration /g :

av-alse . A full or total integration occurs T

into the

when all the sounds jf a word of a borrowed language become an integral part of the sound

( = E'hj‘,t’,’i ll)
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BORROWING ———=> v
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ble gentence must be grammatical, a grammatical sentence does not need to be -

3.5 Mixed Language (Bilingualism)

‘When a monolingual accepts using a word from another language frequently, it means that he
'hmaeqwmdalevelofmasterymlheseoond . This makes him use the two languages
side by side. Wbewmesbﬁmgual eose may . LAAL

P ch«f«aGM f aA

-seeonﬂmguage It is the stage of integration where a loaned word becomes known and accepted
bymeg_remmq_;mtyofthespeakmofﬂmtargetlamm

3.7  Word Codification

"ihmxsﬁ:eﬁnalpmwssofmeuseofaforexgnwordmtomele:ueonofatargetianyage It is o BESSE
stage of making a word to assume an integral position in another language. The process of word
codification vélYrom one language to another and depends on other pre-developmental stages.
When a word assumes complete integration, then it has been codified into the target language. It =
is believed that at this stage al the sounds in the word have also assumed complete integration in |~
the sound system of the target language. 3,

4.0  ENTERTAINMENT
_ mm‘thalso%édminmempmmsintbemediamponm e nature of
e ;pmsrmthemmmdmemﬂmwofﬁngluhlmmsemmwfomw@ﬁnﬁﬁmmis
thefomufthxspmofthem Qne edutaighen d s the-film-s b
- Immwofmmewmnm These are

discussed below:



uses English. In the same way, when Sarfo talks to Agya Koo, he uses Twi and speaks

English when talking to Nana Ama.
=

d N oo Atbtvite Yo

) i., :_ﬂm;m_wjgf'plgy,_e@chmter uses one form of language throughout and others use
N\ other languagd(s) throughout. This situation thrives well ia-situetions where the two parties
involved have unequal levels of proficiencies in the two languages involved. A case in point
N, is 2d2 Ntira. In the play, even though Agya Koo speaks Akan throughout the play, his son i
speaks English throughout. In some other plays, local characters use indigenous language
whilst some foreign characters use English throughout.

45  Mixed coding (i.e. all characters using codemixing or codeswitching throughout)

One common phenomenon identified in the Ghanaian film industry on the various Ghanaian
media stations is mixed coding. This is the situation where the various characters in the play
use codemixing, codeswitching or lexical borrowing throughout. It is worth mentioning that
the Ghanaian film cannot live without English. In other words, no Ghanaian film is acted
solely in one language i.. a local language without English. English plays many roles in the
FM“‘- '3

4.6  Coding title

In some films, the language of interaction is different from the language used in the title and
the introductory part of the play. This includes the presentation of the cast, etc. One would
mwis_hedﬂ!ﬂ“he_l@gu_ageinﬂwthaneshouldbelhcsmneibrﬁlejintaaﬂtionbmthisis
not the case in most of the films studied.

4.7 Mixed cast (i.e. the names of the actors are mixed)

In literature, the names of characters are very crucial. They are used to supplement the =
storyline. In most African plays, the name of a character will help predict the role the
character will play. This enhances the plot for better understanding. Thus, one will wish to
believe that the traditional names will be used when staging films in this respect. This was




Ne s&, Kumase Asante K2t2k2, Mméetemma, watena h2 atumi adi nkuguo

B,
&ka mmienu a, wanntumi anse ho adabraka koraa. Referee a, Jtoo ayerém no de

- - ,
Akansie no baa awie & na y&we pinii coach a ne din de Steven Polack kbisaa
7~
- o~ 2

No s€ &vee dén na nkoguo a nte sEE baa ne ne mmarimma no akwan mu

Na sei na Jkaeé.....

iy L

The following are the linguistic concerns observed:

i Theuse of the verb afimi ‘be able to’ ,dhone-
The Akan verb rumi means ‘to be able to” do something. It connotes applyip€ some kind of force
and strength in performing an action that otherwise could not have beenThe verb also connotes
ing wih intentions. It is used as a modal auxiliary to mean can. As a verb, tumi
g A A A VAR
collocates with spch ative Yerbs and is used in such collocations as: K
'MiwmwsW‘
tumi sug able to cry’
tumi dif able to eat
The usage of the verb in prototypical Akan language can be seen in the following sentences:

-~ a Ama tumi da yie.
Ama able sleep well
~ Ama can sleep well/ Ama is able to sieep u.rCfJ-/

b Mensa tmi b> b3lo o

| Mensa able play ball  DET
Mensah can play the ball

/c¢. Me- tumi ka kaa
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Example (iii) is a new development about the use of the noun *loss’ in Akan language. This is
particular about Akan Sports News. In fact, it is a deviation to say someone has scored one loss. i
We actually score a goal but not a loss. However, this is becoming the media’s common
language in recent times. Example (iv) seems to give the right usage of the noun in question.

b. The Use of b> in unusual collocation

The research also revealed an interesting use of the verb b2 in an unusual collocation. As a verb,

bo in Akan indicates:
a. usmg,xelatrvdy !ughmergy
..b.- d-of musicat-instr

o Meﬁm dww:m
— d usingmusml instrument (without human vome)émfertothe earlier research on Akan
\ eiegwwumoﬂ

However, the research found that nowadays, the media’s reports on sports include the use of 62
peate-with goal which is unusual. Goal prototypically collocates with hy&as in:

LR S -'ﬁ.._:_il " Abedi a- ' ;,y&- goal fesfe  bi
‘Abedi PERF score goal nice  kind
Abedi has scored a nice goal

ii.  Asamoa Gyan bé- hye goal nné
Asamoah Gyan will score a goal today.
However, the research found the following sentences in the Infotainment news of Agyenkwa Fm
Sports presentations on many occasions. The usage actually cuts across all the media reports

12
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The verb di seems to have a ubiquitous use. The researcher wanted to find out the linguistic :
features of these two words that make them oollocatc..h._ums_ﬁmﬂ-thazﬁ most common
inherent semantic characteristic of the verb is consummation. If one ‘eats’, one has total control
over the object of ‘eating’. Thus, di geal in modern Ghanaian Infotainment use indicates that the
goal scored was absolute, perfect and superb. Most Sports presenters prefer using di to hye
because hy€ only connotes putting in or fixing. In fact, goal has no exact translation or meaning
inanyoftheluca]lmguagesinfihana.%euseofthiswmdinGhmaiansocietyh@mgmy
%ﬁmﬁmtﬁelmgmseused

| of codification of the use economy of Ghana was an lmporlant ;
subpetm_thesmdy w,English 1 eoonomicacﬁviﬁesmlhe

ip ofthemebmmummpalandmempohwncauers.Equallynmpomwmthe-

°f1’“bll° and private transports. The neg?gin various electronic and written media
extenswely To begin with, the research found out the names of the various shops, -
mthatdeal wuh vanous economic oommodmes The motive was to

mwnttenmmdxgemus languams The dominance of English language in this areaef-dw
—researeh is evident though the observation made and the responses to questionnaire differ in
number. This ipdicates that with respect to giving names to business ventures, Ghanaians prefer
using English (s languages. It was found that most of these names have a religious =
undertone. MOst of the marketers belicve that sthere is the need to let God know what they are |
doing’. By so doing. they use religious name _= their shops and companies.




Buyer: &mna apple no nso & ‘Want about the apples?’

Seller: Baako three Cedis *One is for three Ghana Cedis’

Buyer: Ok, mame apple no baako & ‘Give me one of the apples’

Seller: Memma wo sén koraa? “How much change should I give you?
Buyer: Twenty Ghana Cedis “Twenty Ghana Cedis

buyer initiated the discourse by asking-the seller of the price. The seller’s quotation *One Ghana,
One Ghana® was unmarked, The qﬁohngof “three Ghana® and the final quotation of ‘twenty
: alsokwelmedmspmse‘mfm.mgomdhmwu:eseuamm
ﬁmtmstanttomspond *sidi baako, sidi baako'. But this ghould have been Fhis—is—
bemseﬁemnmbasmmmqmtedmmﬁhmmmmmyﬂm g
,mﬁnlh;ﬂnngmmost@mmnmmes Insomes:mauons,wheummtoemphamm
:xthe use of an amount, omhn;quote in the local language and emphasize in Y& English
mmewmkvelofmmdmnuheuseo cumcymGhmanmeﬁwnws%

Dialogue 2 (At a Shopping Centre) W f"* m

Seller: Me d2fo worehwehw & de én? “My dear, what do you need?
Buyer: Merepé top bi ama me ba yi. I want a shirt for my son’
'Seﬁm Hwéyei *Check this one’

Buyer: &no p&sen? ‘How much is that one?

Seller: Yei yé forty-five &mna €no nso ye forty. This one is forty-five and the other one is 40 g/l

Cedis’.

16




Melcom shop for your goods today. Hwg Melcom yéaba

ama wo. Melcom where Ghana shops!!!

The data above show an interesting development in the language of commerce especially in the
area of the advertisement? Fhis-is-parti the use of codeswitching. Mixed language has €
been identified as ap/important language strategy in marketing goods and services in the country.

This is a typical ple. Out of the total of sixty (60) characters used in the advertisement,
thirty-six (36) of them are English words while twenty-four (24) are from local language(s).
Even though Akan seems to be the superstrate language, English characters dominate in the
entire piece. This phenomenon is also common in the information and infotainment news on _jf
Peace FM. A particular point of reference is a newscast of Ohene Nana Kwame Amo on
Saturdays Peace FM mid-day news. Mixed language has been identified as a common
phenomenon in almost every field of endeavor in Ghanaians’ socio-economic life. It is the most
common and fast development language strategy in Ghanaian societies.

2. 4 i
Clptea> s -/ onm
Table 1 below is afampldist of sale items in the Ghg aianmm'%sincludesbomdommﬁc -

languages and the level of acceptability and adaptability in the use of these languages. The
“section also finds out the sociolinguisﬁé_eﬁ'ws of English on economic items.

‘Maodification in Economic Items on Ghanaian Market

Local/Traditional | Transcription | Economic/Current | Transcription
Name Name

bankye /ba@ntey/ Bankye /b@ntel/
yellow con* /yelaukan/ | yellow com Iyelau kaon/
ayuo J@yuol ayuo/millet J@yuol
ankag | @nkaa/ Ankaa /a@nkaa/
garlic* /ga:lik/ Galic /galik/
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atere

ice water*

mmao

tofe*

gari
asikyire
Milo*

~mobile phone*
mm!.

camera*

cano

/@yowa

/als wota/

/mmu/

/punu/
/seefual
/teens1/
/neeadua/

/tof/
/ga@zere/
/milk/
/eesitpIre/
/milo/

/maubar fau/
. ?
/kamera/

Jfi:dgIn/

‘atere/spoon

TV/TB

pure

door/epono
key (s)/ sofoa
Nkyensee
Nnadowa

toffee
milk

sugar/asikyire

milo

phone
komputa/computer

engine

water/ice

/?D'MZIZ |

/seefua/
teens1/
/naadua/

Jtoft/

kamera/

/end31n/

*lack of vocabulary, hear borrowing or complete assotiation QA "&M;M' ¥ |
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